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Totem of Marr Family, a tapestry created by wife Jane
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William Marr giving a talk at the Second Man & Nature --
Environmental Literature Symposium in Singapore (February 1999)
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% A master of lyrical layers along with the beauty and brevity of his
Chinese heritage, he enhances his skill with the spontaneity and flavor
of his adopted American homeland. His humor, insight and tenderness
are universal, his control of such rich ingredients is sure-handed.

— Glenna Holloway (from the Foreword)
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vgEach is a window opening onto beauty and fluency. There is every
shade of happiness and sadness, anger and peace in yhis collection.
Their eooforless renderings of a civilized mind in touch with an often
mad world are part of their mystery.

— Li-Young Lee (from the Foreword)
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* Collectible Chicago poets, one finds, start with Eugene Field, Carl
Sandburg, Edgar Lee Masters, Harriet Monroe, Gwendolyn Brooks, Ana
Castillo, David Hernandez, Li-Young Lee, William Wei-Yi Marr......
— Collecting Chicago Poetry by Kenan Heise, AB
BOOKMAN'S WEEKLY
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¢ The accents and nuances are strange to me - and refreshing.
— Gwendolyn Brooks
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% Sometimes what is simple is most profound. That is true of the
writings of Downers Grove resident William Marr, an engineer retired
from Argonne National Laboratory and internationally known poet and
translator.

— Susan Dibble, Well Versed, West Suburban Living, Jan/Feb 1999
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1. GENESIS

| first met William Marr (Ma Wei-Yi, Chinese pen name Feima) in
the early 1990s at a literary conference held at Shantou University,
Guangdong, China. Since then, we have kept in close contact with
each other, and | have come to know and appreciate better his poetry,
his essays, his personality, and his increasing influence in China,
Taiwan, Hong Kong, Southeast Asia and the United States. The name
of William Marr has become a frequent conversational topic between
my husband, Weimin, and me. In June 2002, William came to Haikou,
Hainan, China, to attend a symposium on his poetry co-sponsored by
the Hainan Normal College, the Hainan Writers' Association and others.
At the Symposium, Weimin delivered a paper examining William's
professional engineering career and his writing achievements, and
proclaimed that, on balance, William the poet is much weightier than
William the engineer. It was then that Weimin and | came up with the
idea of writing a pictorial book on William's art and his life story. In
August 2005, during Weimin's lecture tour in the United States, we
made a special trip to Chicago to visit William and his lovely wife, Jane,
and collected materials for this book. (by Lingling)

BXKER :

“EERETA, REEFNERXNIES , XRERFYUEERNTE
A% EREMMENEENEMNR , ERCFRLERESETE
BHBIREAT ; —EARRERONEA, 7

BIEIB , 2003F A A4 , FEAHRTH EFRAFHNE
L, ERELBFNEFNRZERARNT/BHREVLEERF L
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TR, ARBERSH  FFLFARES T | "FFHEMAFEL
MR —CERST  thRRENRHE  wRREERFEL, “HE<F
BTRERES>FTRE . AAREHER  SEBXREEHR, HiEN
ERfEH , —ABLASZE, EFELHFEZS  HFETMREREN
R BEERREES  HFm , EAR , #TB=E ‘—RABLHNSE
= AABR C—RFEEARE 7 . ERFARTERRN.

William and Huang Yongyu, an internationally-acclaimed Chinese
art master and writer, are good friends. There are many common
threads that connect their artistic lives, particularly their sense of humor.
These are the words of Huang Yongyu:

William Marr is a rare talent, writing poetry and essays, while
maintaining his scientific career. At the same time, he is a painter and a
sculptor. It thus seems that he is trying to take plunder in many fields; a
strongman indeed, yet full of compassion and sympathy.

Writer/critic Zong Ying once wrote:

In Chinese, Matrr literally means horse. William Matrr is indeed a
gallant horse, galloping freely in the field of world poetry. As Dufu said
in his poem, A Song of Painting to General Cao: "The emperor told you
to spread out a piece of silk / with laborious design you worked and
worked. / Soon a dragon-horse emerges from the sky, / banishing
earthly horses for thousands of years." We probably can also say that
William Marr banishes earthly horses from the realm of poetry.

12



2001 F 8 AFBHEIARTHENET , EXERLERIEBFNFES
Chinese artist Huang Yongyu painted for William's poetry during William's
visit to Beijing, China (August 2001)
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EXEREENSREENE

Huang Yongyu's painting for William's poem, Terraced Paddies

2. EE R THHF(1937-1948)

FEEREEEE ( EXHE Wililam Marr ) , 1936 FEF 9 A 3 H
(BB 10A 178 ) £RBEEPT, EFHEMEAR , HREBEER
7. BEBREBER A RRBFERS , EREERERRPEREEH
To TR, RBFEBAXFEREFEE. Hitt , EENEFRERRBT
EiBf, 1946 F , HEEH K RELEBHETRNBEEANMEEZE
BHRENER FtHEUSAERETERBUEREBEAYNE
B, EFBERBETN T —FE , T RBETPET TFNEF. EER:
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“BRNFERHGREA. ABRENZER/NEZ, ZFIRHOKR
B, MEERERAR , AREZE , LHER  BRME , RAIXKH
ABEERREIBRESHEETRL K BEABEREEEE. THFEH
MEHETE K WHMEF TR, RMANNB2REAEE  B4TS  B—
URBHAHEN ‘288’ BAIH K BEESALFAX, EVEM
HRAA K ERELEARE , #ERBHEEARER —RREHNE
X, WK, —EERERH  T2ER, RERBETHLE,
E-RIEBR—F , RLESHUT —BFF , ELHARENEF,
RERZ2ZM—REE K KRE-EBER/BRNEXDT1T. REBTBLTECH
REBE=1T: WE/MRRTR/HRHAEEER !’

ARBAEE L —ARETE , FXHEBREETRE R, RRIE
—RREFREBLREFEBERNARXERT , IAMEE. BESR
BEREG, AR—EEREZLENSE  —HHBERRER H4F
WERFR, BRE, BNEAKERMANENLEF , R—ETAHR
B, NMEERAMRFEETRLEREEDFALE —BEAGE
MER , ERAMATEAMRE  MERET , BERR , #RXRXZBZI2
RYE  EBTAZE-SARNESHM. REK  FSNET , &
BEEESHEERNOAL, 7

IFHRARRRZINWEER BETRNE . SRSRESTEE
B, K, t1E 1983 FRRN—Bi<l> , BE THBRANHD
EEENIER, EFEENERE , KHHEL , RENEEEH , KB
ANRERY , WHEGHNFINESTH., E<KENEL>—XHE
B

“ERMEREE 8RN FHRRLEA B, MR, BRELH
REBEIEORNSHLE 6 F—EFEIN , ERERLREE. B
&, RKE—BAEEFHEE , IRFERMABEKRERBPLETE , T
BEOM , AHELERMFFSE  AEMENITELFHae—Fa
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o M/RERSEMNE  KMCEUEER L, BREHREMEF MBI
EEE K HRE , RIEE , BEK. il FERTENGED , FEFHA
CHE , U RDBEEIMERE

NSHBRXBEELELEHT , KAERLIHMA—B. BIHR
BORTRZEEYZH , XMLTER—VYINHER, HEFBERZB
—RERHYE., THR—EAFZNEH , FRETERREHHNE , B
HRETHEZRE , AL R EERTHNMEE %TEEJJ%EJJE’\JE
E O NEEHNESREE BT LELNERMERY  FRRELZE
B4,

MM IH |, MMRAVEL , ERMRMNEBZE , R T KIE,

ELRGH K BEFEAREMEINE  ERARA—B K HAES
R A IR R .

2. IN GUANGDONG'S COUNTRYSIDE (1937-1948)

William was born in Taichung, Taiwan, on October 17, 1936. Four
months later, his family moved back to their hometown, a small village
in southeast Guangdong, China. Soon afterwards, William's father,
Jieying, went to Vietnam with his brothers to run a trading company
specializing in herbal medicine, leaving behind William's mother to care
for their six young children (William being the fourth oldest). In 1946,
when William's grandmother passed away, the family donated a large
guantity of newly published books to the school that William was
attending in order to set up a memorial library. William benefited
tremendously from reading these books, among them folklores and
biographical stories of traditional Chinese literary masters. Before
returning to Taiwan in the summer of 1948 to join his father (who had
returned there soon after the end of World War 1), William had read
practically the entire collection of the library.

(1957.11.1)
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B—EEFEHUT RN EH
RESYFTREHTIRTE
BTENER
BRREMEEKRENEN L
2R

ERIRMAESE —HEE
BRS—EtR—
— By O 200 THIEEIREE
FREREAEIRHE R

STARS

O stars stars
endless ever since | learned to count

| don’t know any of your names

yet night after night

| lie on the grass wet with dew

looking up at you

hoping to find something

about another world—a world beyond the range
of the most powerful scope

17
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Mems

(1983.4.4)

MOUNTAIN

It's still there
for me to
climb

Looming from my childhood
my father's
back
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FHEG . FHEERWEH
William's painting: Mother — A Life Full of Hardship

SEEFEE 1084 FERIES
William with his parents, Guangdong, China (1984)
FENEFRMBEN , BHERENKIR,
fAEAR , ERREMRNAE, MEXEXE , JEMEREN it
ROZTBEMACXEBNARD -, ERESE , BHHEFEE. EBHK
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3. EA#(1948-1961)

EF 12 B S M XEAERNBN |, R T R AERE,

1948F B X , EFERTNEAFRLBH  BFMENLEEELSE
BEESY  BREIAEBEENEFHIR  ERMEESHT X

EEET=FKEE A RELTEHNFERKHEST , SEFERK
RETER—LEFRETHTHE  HWESFZENMNEANZERES
TTERENER,

EEHPAENBRETAFR , 19495 MBBEEEAER—F, &
P-FEEREREENEEE , iR T BRERERTD, MARE
Bil. BE, BREX, BEX, BREFARNZEERREL. EF
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MBI EMXAFREEENER  EEFERESENRITESE, t
FREESHEHMCENEM  RERRE. BRTERTNENER
A, EIERRDREBESNSR  XRAEXEEL T RENES,

3. IN TAIWAN (1948 -1961)

While attending Taichung First Middle School in Taiwan, William
read extensively the works of modern Chinese writers of the May Fourth
Era. In college, he, together with a fellow classmate, founded a literary
journal called "Morning Light". As its editor, William contributed many
pieces to the journal, mostly poems. The following poem, entitled At the
Mountainside, was one of those poems. William also served as the
president of the school chorus. Its conductor, an established composer
and educator, introduced classical Western music to the students
through weekly lectures, and it was because of these lectures that
William's mind and poetry were instilled with music. It was also during
those years that William ventured into the classical works of world
literature.

After graduating from college, William underwent six-month
mandatory Reserve Officer training. He served as a second lieutenant
in a training center for new army recruits. There, he met a young writer
who would later introduce him to the editor of a literary magazine, and
that editor, in turn, would introduce William to Pai Chiu, a well-known
young Taiwanese poet. Years later, Pai Chiu became the editor of Li
Poetry Bimonthly and asked William, who was then residing in the
United States, to translate contemporary American poetry for the
magazine. Taking on this role greatly accelerated the maturity of
William as a poet.

21



1951 FEAPF—HESHHPETREREFTNE —RRBFH)
At junior high school, Taichung, Taiwan,
the first ever taken of William (1951)

1960 FHEAILWIES
William in Taipei (1960)
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1958 FEZAMBEE IR
Receiving reserve officer training (1958)

2003 FF 9 AEBRAEPF—HMHE

In front of his alma mater, National Taichung First High School,
Taichung, Taiwan (September 2003)

23



3.1 B

Morning Light

1952 EHREE %ATAﬂIE(ﬁ%ﬁﬁéﬂﬂﬁk%),@
BHIESEX K ERA1L—FFER. E—EASMER , THRINE
REFEREMY  ERREE , ERRKBRBE_TNALE : —F
HEBEEFMRNIRER , —FETEHRBRXENEE, EEXESTHANE
SEAN , XEEWFEH Ik —KME BERFABRNAR, MES
—ERXFINEE , ERILITERERKREET.

ii "JA"A 47,

LS TEE 1052 FL AR AR HELY,
SHEL 1 BHES

Freshman year at Taipei Institute of Technology, Taipei, Taiwan
(1952). William is sitting in the first row, first from the right.

1954 F , IFHEEREREFZLM (REB) BT, TIBBHREE
7, AR EHE, MRASREE  ERIEFE. QMR BN, 2
%, tfIm—Fas.

BUELH , RACE  ERHREZA. wURENEBRRREE
NE , BERSEANFR.
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HREEFHN, AR, fRRE , REE8K  HIEFTNTER
Ko EHE BB T<RNBB> <ZE>F-LEHX , & (FEE
) E#x.

i’ (RB) BHERT , RXEBTYRFT , FENFHHBEE L
R

THEERN 6 AERNERRRE 1956 F3 A5 At (hR
B#) BT/ L BENTRESEREIFFTNHNERATAE

12

BELZBER @K,
——EERER /N
RIS b B RS ERB,
FHEMTERBME LI LA,

RMRANRENLRENRER
MEREHRIEREHN RS !
EMENSERUTFEE,
REEMNRKERFRRZAB,

BRBHOEIRFMIARFA ,
BENEEREEROE.
R RYRKIRER T RV ER |
BER , MENHBFETR |
(1956)
AT THE MOUNTAINSIDE
| met a little boy at a mountainside

who was quick to laugh and cry
tears had hardly rolled down his cheeks

25



when a sweet smile bloomed at his mouth

there was nothing purer than his sparkling tears
nothing more beautiful than his angelic face

| understood the intention of the Creator

and was moved by the child's innocence

staring at him with deep feeling

my heart was flooded with warmth

and tears of gratitude welled in my eyes
when | looked again  he was gone

3.2 FRElY 44

Poetry And Music

EF—RAIM (RIB) K —BERHRTELENEF , BE, 20
TELIERIEE A EZTRNRE. SEENEERSFHRRKE
& RAARERRREAKBRHBEERIER, EHSEEERFER
%, ME-#TE , —HTNENESHTEZRE , R—ERERR
MENR, FFESEEREE T MFERNERIF,

RAKBEEBEMSER -ALATRE  FEFRRELEEENA
HEEBNES  SATHHFLENEETONTE. ik, EFINR
ALHHRFLNERE —£ZRATE

IEBR :

EIFFEARALEXI , BABHFEEZZL , B THREHEZNEE%
Bk, BEAMREZLERE,

X -
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HHEYEETERFRMAE , HERCHEEEZERAELHER, F
BEFE, EHE EBETELRBHFFALEE L, EWERCHTEEIELN
B E, XERFITHRARELE

BRELBOXEFRTHEEX , AR TIESMR, BHOAANE, CHLNRE
HEFTBRNWALRES , TR, FR. BEEWRA 4, #EEA,

3.3 HEEAJEMGE

Military Career And Poetry

1957TFBEXR , EFIFBFNEZZ -EREENER,

REILTEERRF , RAELARER , EXEXEFIRAE
A RRIZHERERBEE. FEEIRIUBRREHBNS ZE
R A& mEF LR O, BESR , JREHER — B
2, RENEREE , €N REAEBNIEFTZIRRNVRE, St
ELREZIE , KEXGH—SURERINESEAZ , EthHREROE
E—h ERRAEFNEL. EEMITBES , EFF IR
BENRE. BRBRARIASEASHRFITN, BEMERFEEH
MERORFHE , ARPRUEEBHT Z—EA. ESHRIBEEH
ARE M S OIS RNFTFZSHE | RREE Tt H RN EE,

FEEELHE  ERTAZREENEE, i —AEXHNEEN
BAT SETH)  EFLEEES L, —ARBESHR , BEHR
REEEER. EBN (HER) . (BELRMNRE) F, ERER—
EH-EERATHN. EAENABREESR , EENOLANEEREN
Ro
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EFEE : LFRH
William's painting: A Melancholy Youth

' \
1961 F 9 AR XEBRBREMILBSIER

At Songshan Airport, Taipei, Taiwan, before departing for the U.S.
(September 1961)
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BIAE—EHEMR T
wRATEREREHINTRE

(1958.8)

HARBOR

the harbor was asleep
when the fog moved in

the strange beast in her nightmare
licked her with its wet tongue

she woke to find the world
weeping

watching helplessly the departure
of a roaming son

she wonders why

she has to be a southern port

that never freezes

ERIFHELEENMBNF. FHNFE , SEEMRE  BEF
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EMEIERPONRR  RT—BFE , E—LHIB—MARX
SNNEEF, BB ERBENEER , EBFFMARMN Gt
X&) HY , WBEFHEEMNPRER , ARKEIFERE, TX, 3k
BEEE—HYWLERT<ESF.

B, EBRBEBEMNER , REATEFEEARTHFTAL
M. IFHAREARTFAR, EFOMETHZHENFEE , BEH
FECEMENGER , EEB ——PHET TR,

BEFRKEZ® , EFEASBREXELARIE. AREERERR
Bt , IEFEHFFERMOMT  EBRIBFENS , REBFBISE
W—EFNNEE Sk, —EBASY, AR EXSEBFRNG,

EAFRERZETRE,
FFECATFRANEEBET —ENMS:

“RE-AEHFE (B) NFSE , EER T REBESRY
B8 REDE, ET5  ELHEREAKRSR , TEEEER
HRE. HATFNIE  EFEHLE=F5FNEFREHFE TR
FEMHRIEMRANIESENEMETRASERE, EMRVEK
BEKTHZEBREERE. HEARNERER, MANERNZRK  HiEE
—ERATEMERERENRK, WRREE , SKNIEMTES
MEOREEN ENEBRCR ; thAAREERNTN., &EN, 48
MUk BUOEWEEREFERNERREE, EHBEHRFEAS—MEARN
HED FHNEEAZRE, TBRREMEMEZNHA , MRATENERER
ARAEXBEGUERZES TE - SHRRIIR, MBHRAEIR , Ea
B BRNBEEHENEE, IRRBVFLESE  BOBR
BEER  NFREAGLLEEHR , EFEFRIRELIR. ~
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4. 7E5RH

EMETERSMIL ZEE, EFRENEEL  t—WEIE ,
EREEELE  WEZFXRNERE, MEFHEMNIEE , h—%
—SithEm B HNBEHER,

1961 F&ERX , RIEBALEBEHRFN D BN —F,

BERZEFLEHEEE  RMUERILNERIZE S ES M
BEBEH  ffttEEF  EEEMETE ( IEFMNI T Marr 2 1
HBLER ) . BRECENUIKE K REIEF—EABBTEH. 3k
BARBFFAZBNER , REBXBMN K RERES K BERLETEHR
REE, R , ARXBERERN , RERERER , EAHEREE ,
EPTE .

REXE2® , hEBRIAFRIRE  JEBRERH KM —
NEE , JEERE A ERAE ( Marquette University ) BF , R28F|
BRESTHHRES  EEERARBE TR , EXARMEAMREEW
T, {8 7 MaERn AEER,

1963 FEX , FEEESHMEBELEN , cERIBHN—EBALA
MEZBEREBERET I, 1967 F , ZHPIEBEIBE , JREEEH , &
BT A EREN S, SBFIEE —LER , RENBEFABEMRE
£, HFEFRAER K SUEBEEIRNRIREMLE , XHFR THH
H$E8E, 1969 F , IEIFESHRIT B LN |, A Z INEFH9 P B KA 3T
FT, REZEREZLUREHENHRIE , —EZ 1996 F 2 ARM
] B SR 5 T HR BT R 1K
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4. IN THE UNITED STATES

In the fall of 1961, William went to the United States as an
engineering student, attending Marquette University in Milwaukee,
Wisconsin. He received his Masters of Science degree in mechanical
engineering in 1963 and began working for Allis-Chalmers
Manufacturing Company as an engineering senior analyst, designing
control systems for a nuclear power plant. After Allis-Chalmers closed
down its nuclear division in 1967, he attended the University of
Wisconsin - Madison, Wisconsin, to continue his graduate studies. Two
years later, William received his Ph.D. degree in nuclear engineering
and started his long career as a staff researcher at Argonne National
Laboratory near Chicago, lllinois. Initially, he worked on safety issues of
liquid-metal-cooled fast breeder reactors, and subsequently, he worked
on various projects, including hybrid vehicle research and development,
before taking early retirement in February 1996.

1067 FHEERTBEAREKERS, SLSREHRLE

M—EHEEN  SeRETERRBBHERNTRE
At the Hybrid Computing Center at the University of Wisconsin - Madison,
Wisconsin (1967)
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192FFEFERZMFHEFERETLR , BEXERLEH
RAGEE

Accepting the New Citizen of the Year Award from First Lady
Pat Nixon (1972)

1982 F 1 AR FEFM B R NNE L L5
Jogging in the snow at Argonne National Laboratory (January 1982)
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BN ARIHFERERIBHEHELBIHIERTHMAIEL , &
KRB ERI IR ERA , BT X, EmREXZE—EE
B, Bt —RERB<BFREHEERE , KT FERR T B L
EHEE, HECOEHH , BRREEEBUFRLNTE , 5FEZHE
BARE DK LZA B BHEFGENTZ , BB KKEE
th, FTEBELTREL DA AN (EBEL, BIRTIEBEERT
BE, i T HEIEEY, BEFELwHASEES, A, HIX
BH B E R EFERE &

1986 F 7 A2 ROABERBERBER. HRXOE
REERBEIRPONBE , BStEKEE
BEIR, AREMN R, AR, BR, EXK
% 1t BB e el

Visited father in Shenzhen during William's lecture
tour in China (July 1986)(from left: wife Jane, older
son Dennis, William's father, younger son Alvin
and William)
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1987 F 1 A FHEXBEINENEFTERCBME , LB MEXRE

William attending an informal discussion during a visit to Shenyang,
China with several Chinese-American writers (January 1987)

200266 A1 B0 BRMMHER,. BEAERGBE. BOTERGE
RBEAEN(LELHREHSBRNEFTRASTHANEES

At the Symposium on William Marr's Modern Poetry, Haikou, Hainan,
China (June 2002)
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2002 F 6 AEBOEFTRAFWNIE LER
William speaking at the Symposium on William Marr's Modern Poetry, Haikou,
Hainan, China (June 2002)

4.1 B I B

EXBENFREFEFTRILAER  REAEBRBERF. EINEESEM
RIRITHE , EEERZEUR , TAREFAGRMEHE , £HEF
W (EFT) LRBET —EHEFEH , AEENEEREEF , K
$5(T. S. Eliot) ZIBIB5F A B 578 (Rod McKuen) , 148745 (Robert
Frost) El#5 = 1) — AR 55 A (Beat Poets) 2 — By EBEF (Lawrence
Ferlinghetti) , RERFZBIEF , fth— AR B — A i 3F — 274y
Z BARXERIMEXR, HTENARKBFANER , BEREN
TEH, #f. KENBEEHwNFT. SFNDRABNTHE—TE
N, GLUEFHAEFENRREHENTE, t—E28F 2R
W, EEi B SRR EREFER. RYINEEE (ZFT) EBRE
ST —LFAEBENES , KT EESIH , TEM 5 RAHH
EE—EFEMENFAR,
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1975 FHMNBE—AFEHRFE (EAH) ALFHHELSILE
MR, BB THENREEFT THTEEEURRTHARE , §—
VEHAEERIEFTRAERSEBFENRMFAZRMEL , &R (ERRH)
R RER—FHRW (BH) X, THESHSDME, BRTHRX
HMED  EMEBREBIERFER TRENER,

4.1 From Translations To Writing Poetry

During his first few years in the United States, William was busy
with his studies and had no time for poetry. But after finishing school
and starting work, Pai Chiu, his old acquaintance and the editor of Li
Poetry Bimonthly, contacted him and asked him to translate, to Chinese,
contemporary American poetry for the magazine. As a substantial
portion of each issue was devoted to this purpose, William ended up
translating, over the course of only a few years, nearly 1000 poems,
ranging from T. S. Eliot to Rod McKuen, from Robert Frost to Lawrence
Ferlinghetti, from the imagist poems to the underground poems. In later
years, William also translated, to Chinese, poetry from Canada, Latin
America, Great Britain as well as English translations of works by
Turkish, Greek, Polish, and Russian poets. William’s body of
translation work has made a tremendous impact on the development of
modern poetry in Taiwan.

In addition to translating the works of other poets, William also
began writing and publishing his own poetry. His poems prompted
many poetry readers in Taiwan to inquire about this new, yet quite
mature, poet who appeared to emerge suddenly out of nowhere.

In the Windy City, William’s first book of original poetry was
published in Taiwan in 1975. This book received enthusiastic
responses and favorable reviews, many of which were published in Li
Poetry Bimonthly. In fact, one critic went as far as to favorably compare
In the Windy City to a poetry book published that same year by Lo Fu,
one of the best-known poets in Taiwan at the time.
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EBNEZFE (EEH) @

Cover of William’s first book of poetry,
In the Windy City, published in Taiwan in 1975

4.2 NARIREE

FENEBBEERGURTFT—& , REBEER , BEME,

19615 | FFERBHAARBNARLE  BRNTEEZ2EXRERRAE
B, BE, AKMETIRS. EERERRTA , FRAtLKEAHE,
ERRBBECBELTEMN B LR, 1962FFK , £ —LE2
MiEEHRE L | EFNHEMIE , LANGD , MAMKRTERBEERE
BT, MERLEFBHHOME TS BT —OFEEHULE B
HMfmERZR , BREASMEICHE , BEHEMEE,
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200558 A27HHF | ERMRANAEZ NI MRS | BIZ AKX
B, BEINFESNHXBRMARMABF. RMAF-REI &
mAE, BB, KRG, XEEK , —BE , AENRBBRET.

2B, BUAMREESFELL. tEMRIFE=TSFHLENE

RRUHNERE. Bif, mEES—K A HENFEZEHINE
B, RMEMRBENE FE  fARIcHEESFSHFRAFENIE
fbfi —REZ<RH-WEH RN HE , wfINEE, EFF. FEEM
RIMAENBEE. MEERURBREE  BRT —BSACESHR
Ry ATt 5o

FEFEMRAENAY , EAFRAFANEFTRR”, ETEZEAR
B, ERNRELPEHRNEFRESRNKER A , B BN HERE
MRS TFEN. <& , BLERNEH !

4.2 Lifelong Companion

William met his wife Jane (nee Jy-Chyun Liu) in 1961 while both
were attending Marquette University in Milwaukee, Wisconsin. Both had
come to the United States from Taiwan to pursue graduate degrees at
the University. Given their similar backgrounds and interests, they soon
fell in love and were married in September 1962.

Upon our arrival in Chicago on August 27, 2005, we were
greeted at the airport by the smiling couple. Meeting Jane for the first
time, we found her simple and unadorned, yet beautiful and elegant.
Right away, we felt quite close to this lovely lady, who had been
William's constant companion for almost half a century. Similar to
William, Jane also had an accomplished scientific career of over thirty
years until taking retirement in 1999.

While staying at their house, we could sense the love for art and
music that both William and Jane shared. They both had been taking
piano lessons since retirement. In fact, we were quite impressed by
their impromptu performance of The Butterfly Love, a beautiful Chinese
piano duet. Throughout their house, there were paintings and
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sculptures on display, both by their own hands and by world-recognized
artists. Indeed, they live in a rich and colorful world of creativity.

Some critics have described the success of William's poetry and
art a remarkable individual achievement. But behind this success is
undoubtedly the selfless and invaluable contribution of Jane, his lifelong
companion.

EBREERBEBLHIRE 1962 F

9 A 22 Az EMERA (/) FrEER

Painting by Zhao Weiliang based
on Jane's original wedding photo
taken in September 1962
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ZHRE M2

Jane's painting: Vase and Flowers

FFEEETEFERNBEE , EHBEKNE B :

“EBRzEZE  REGBHERELZZHFRAENKES , BHBL
BEARZREZRN K BRZIFASBEIENOENB. EABRKBERSR
BHZE  £EFRVBEARE. ZEARE. 28K, BROXME ,
WHBATEURER, BRNEY BRTRIENLE , ERHBEE
BETTHR. RE (BEE) WARER  ‘BEENREREAHRENWHE
@, ARETEEREFENES RESEARINER , tRREESF
R, BEEM AR AEFE LEHNENTERRN, REHBLITIBAE
5, HIELFER , REEEEENFE , I<MUE>, <BE>. <Efl>.
<> <W>F  FZAHAERRRHERN, 7

41



-3

2005 F 8 AEE AT NEENIFEFTZMIRER
Photo of William and Jane in the backyard of their home,
taken by Zhou Weimin (August 2005)

2007 FEAHIFFMBHENE R BEHEH

William and Jane performing The Butterfly Lovers, a Chinese
piano duet (Christmas Eve 2007)
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(1976.4.14)

SHARING AN UMBRELLA

Sharing an umbrella
| suddenly realize the difference between us

Yet bending over to kiss you
give me such joy

as you try to meet me halfway
on tiptoe

)

Eh
FEREH T O
M — &
AEHT BT

(1981.10.1)
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KISSING

both trying so hard
to suck out

the words

that neither dares
to utter

first

= ft

P& —EE
—EERNE K
IR @R

=

ERRTE
EIELR
EEREHN
B
(1978.2.23)

SNOW FIGHT

along with a cry of joy
a snowball
whizzes toward you

it lands right on the bud
waiting to bloom
on your beaming cheek
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1961 FXR B EFZHELERITEN
Jane in a snowball fight, Milwaukee, Wisconsin (Winter 1961)

1962 F 9 A 22 HEEHHEER

REWFRIEHRBERER
After their wedding in Milwaukee,
Wisconsin (September 22, 1962)
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1961F12 A FRMESF EEBREN
EATEE Y
The newlyweds in front of the Milwaukee

Art Museum, Milwaukee, Wisconsin
(December 1961)

1962 I IE Y 3 5 X 1B 72 BT B SE
The newlyweds at Wisconsin Dells,
Wisconsin (Fall 1962)
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MERKE EPIH
(1978.2.21)

SOMETIMES YOU

Sometimes you pull down the curtains
and make your face a tall window
aloof

far from the ground

shutting out the sunshine

shutting out laughter

shutting out all concerned gazes
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Though my courting days are long past

all night I wander beneath your window
hoping to catch, in the thick of the curtains
a glimpse of your eyes

like the flickering stars

behind heavy clouds

4+

16

ot}

RE—R
RETFHit
BARB

(1980.3.19)
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PETALS FALLING

never
can | listen calmly
to you counting

forget me
forget me not
forget me
forget me not ...

to the last petal

1965 F 1 A 2 BEMRMES IR A EE

Jane at a friend's wedding reception in Madison, Wisconsin (January 1965)
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HEWHE--
(1977.11.13)

AFTER A DRIZZLE

It's the first time | really saw you cry
such a display of emotion
from a sky so manly

You murmured with a blush
while wiping away the leftover tears
it's all because of that cloud ...
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FFEE . HOF
William's painting:The Couple
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William and Jane in Vancouver,
British Columbia, Canada (1990)
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(1979.10.17)

TYPHOON SEASON

Every year at this time
the woman within me
rages violently

with no provocation

And when it's over

| always hear her licking
my bleeding heart

with her tender tongue



1964 FFEXR , EFMZBENE—BRFRET , EFN. kEF
ERTHREMEKEEER, RIEENTEALA , THSEERNERIES,
BoF  RFEHBEELE A% RABRFLERTH—EER
XEBENFFE!

BN(E)EH#E, 1966 F4 A
Sons Dennis (left) and Alvin (April 1966)
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FHJME . PERHIAZFIN

William's painting: No. 1 Son, Dennis

FJME | PRI =2 FIHH

William's painting: No. 2 Son, Alvin
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ZEEFN, 1966 F
Jane and Dennis (1966)

2R, 1969 F
Time for a family picture (1969)
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cdey o NSl +
BE(EMEARLEARE, 1969 FEX
Alvin (left) and Dennis on the back of a stone lion (Summer 1969)

1970 F 11 BEANERELARH=&HE

Dennis (front) and Alvin riding tricycle in the backyard of their house
(November 1970)
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1971 FERMER FERFMNE
Alvin (front) and Dennis playing in the
snow in front of their house (winter 1971)

ATERT—REES -HEBEULNER , SEEBXTF , mE
PEBBEZZNTBENSEPXER , ERERNAEER LPIR,
EERNHUBELBHBLENRRELEE, TAEHEBENEH B
PRERMIE T HEN T , MIFFRIE 1980 FRETMENRER
& o
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TREAEZE , EFREZMTEEPIERR
Serving as the principal of the Cooperative Chinese
Language School in Woodridge, Illinois, a western
suburb of Chicago (1980)
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1986 £ 7 AEBFEREXRLZMES
The family at Tiananmen Square, Beijing, China (July 1986)
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1986 F 7 A B e R
Visiting the Ming Tomb in Beijing, China (July 1986)
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1988 FIEBFRFEBLBERZBHIFTNN\TXE
William and Jane in Los Angeles, California
celebrating Jane's mother's 80th birthday (1988).

MEZFRAUE , BAERMTBEFAENEBHCIELIRN , &
ES UM —ROMERSBM LA REIAERBBPINSREE, 4%
ZHENER  REARAKBEZRNEME , RIFWAMRBXE LR
SHNSREREAREFRN. BREEEXEEE EAERPRFEN
— U EE A,

BANMHREBRRS  —TZF8 , 2NF-—REEENBES
MERAMER  EHRTEAENZERN —BEREBANEF, tiE
BB FH  BLRMARESHRNG. SLEABREREREE
BREXZRE , FUEEZREANBRNF NG LR, EENBLERELE
—EHEREEEN CZNFRER) BENBEFHXELR.
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1996 fF 2 A 25 BXB=ARFz—K CZMIFRER) LRABERMEEH
e 1 ¥R 8 IF 55 3 SCRFER AV Hi AR
An article on William’s poetry in the Chicago Tribune (February 1996)
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1992F5 ABMENERA , EFASBN (A7 ) EZMIFLH
EESEEEIEFFEERRTE L FLRERAR

Giving a bilingual poetry reading at Chicago Chinatown
Public Library, Chicago, lllinois, to celebrate Asian Heritage

Month (May 1992). Son Dennis (right) provided the English
readings of William’s poems.

BHERAWEZMNm  EESENANBMEEERE, HUEER =
REFECHBETARBOERBIMERNG. URUAXBREIZFTARD
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1996 F3AEFHEEEARNFE (NE) HRBEREERNR

EESEE. EBN. A5H#

Family celebration after the book signing for William’s new book,
Autumn Window, at Borders Bookstore in Oak Brook, lllinois
(March 1996)
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2008 FRRFH/ARKNBIFE SN AE M — BN

Son Dennis with his wife Pamela at a pumpkin farm in
California (2008)

2007 fEZ R F B R Z BRI E R AR ER

Son Alvin with his wife Susan while vacationing in Italy (2007)
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2009 F 7 AMMER ¥ RBIFEZ T S @ RKES
The sons and their wives at a golf outing in Chicago, lllinois (2009)
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(1977.9.22)

MORNING FOG
-- for our 15th wedding anniversary

blowing gently with my breath
| wipe your beautiful eyes
with a soft cloth of love

until not a single drop can cling
until they become wide and deep
like a lake

reflecting the boundless dream
of a roaming cloud
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William's sculpture: A loving couple
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AUTUMN WINDOW

Now that she is middle-aged, my wife
likes to stand before the window
and comb her hair

Her only makeup a trace of cloud
the landscape of a graceful
poised maturity

FFEF: HE

William's painting: Autumn window
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(1978.9.23)
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AUTUMN

When his wife and children

comb and find a gray hair

on his head

he can detect in their exclamations
an insuppressible joy

of the gleaners

FETURLR . BREREWFMERD R  WLMERTI—
WRETEE, ~ <B-RZBMILFEMRRLREEORARTORER
EREFTENRR  AATAS,

BB HE
William's painting: Autumn Scene
HERZMHNRE , MRERIBMAETZE , WMURREFEEN
LR, —ERFE-ERFNFR, FEF-EI LR A BBEEE
&, 6 Hh BR

70



(SPNCES

BRRE
FRAEN /N
PV

e R

RERLRNER

BrEEEE

Em

BEERER
(1991.1.27)

EVERY TIME | SEE ...

Every time | see a little tree
budding timidly

in the spring breeze

| have an urge

to hold your thin shoulders in my arms

and squeeze

a good morning to you

ZETNMEREFBHEEFE , RV RE , thPIETFEFHR

g-EIH RS ERE. IFFA

RFRCER T AP Ry 2Bt .
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(1983.7.4)

THE LOWER FALLS OF THE YELLOWSTONE

without a doubt

the roaring sound

that shakes the sky and the earth
is heard by the creeks in the woods
and the snows at the mountaintop

but it does not seem to disturb
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their steady paces

you can see

all the murmuring streams

are converging leisurely
towards the destined location
you can hear

the sound of melting

and transformation of the snows
so deliberate

speck by speck

drip by drip

1986 F 7 AR RIBEHEM

William and Jane in Guilin, China
(July 1986)
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GUILIN

1.
the round-tooth saw
is ideal for cutting the heart

you can still see green sap
oozing from the annual rings
on the whitish cross section

2.
surging waves
ran ashore and froze

our stranded
primitive love
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1987 £ 10 A3 iﬂ%éﬂ%)ﬁﬁﬁﬁ%,@?ﬁiﬁﬁ%%ﬁﬁﬁ
William and Jane touring Hawaii (October 1987)
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1992 F 3 AR B ERB R NRERBGTRE

Jane making a wish at the Trevi Fountain, Rome, Italy (March 1992)
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(1992.5.16)

TREVI FOUNTAIN

| saw you in Roman Holiday years ago
but you are much thinner now

today is Monday

both you and your master have a day off
the sea horses make no waves

nor the Triton and the chariot

Wishing for a happy return

| stand with my back toward you

as done in the movie

and quickly toss

three five-hundred-lira coins

hoping they won’t devalue too badly
before they hit bottom
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1992 F 3 AEBERFEHE , ENERER
Beside Raphael's Tomb in the Pantheon, Rome, Italy (March 1992)
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BfiE : BE ( Pantheon ) ABRBRESREFN Gz — BRA
T+t E , EERE-HE, FARMHITESNEE K RUAEHK
¥, BAA—EBEFEEE  JEMERITI5ARHNER, EEEERAL

REOFERE. BALBENIERE(Raphael,1483-1520) W&,
(1992.4.12)
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EESAERBE LY

At the foot of Byron's Statue, Rome,
Italy (March 1992)
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AT THE FOOT OF BYRON'’S STATUE

amidst the stream of time
here you stand
at a corner of the frozen space

unlike a political prisoner

who can only scrawl his poetry with his burning sight
on the dark walls

you possess the open sky

and underneath your fluttering coat

your youthful passion is still warm

you turn your head and stare into the distance
are you trying to remember the past
or looking beyond the future

perhaps you are just listening

to your thoughts

thump the heart of a poetry lover
like a ripe fruit pounding the ground
in the golden sun
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1992 fF 3 ABEEARRIE LR
In Florence, Italy (March 1992)
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(1992.5.7)

ENTERING VENICE ON A RAINY DAY

as we stepped off the tour bus
the passionate Venice greeted us
with her embracing tender little arms

but the ladies were well-prepared

they took the umbrellas out of their bags
and hooked their mates

of twinkling eyes and gaping mouths
pulling them back

to their senses
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THE LEANING TOWER OF PISA

descending from the tour bus
we knew right away

that the earth was gaining

in its wrestling match

with the sky

to help maintain the balance
we all raised our hands

in front of the lenses
strenuously trying to prop up
the tower
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but the local guide shouted at us

our exertion threatened his Money Tree—
it must neither be allowed to fall

nor be straightened up
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On Mount Huangshan, China (September 1994)
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( 1994.10.15 )

PORTERS ON MOUNT HUANGSHAN

Every step
makes the whole mountain shake
and tilt

We turn sideways at the edge
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of the steep stone steps

to let their heavy burden
and panting breath

press by

then listen to their bent legs
rattling on

coolie
clog

coolie
clog

coolie
clog ...
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AT YELLOW CRANE TOWER WHERE LI PO LAID DOWN HIS PEN

| don't believe he laid down his pen
just to show his humility

there must be more
sober reasons

like, leaving space
for some ambitious future poets
to scribble on

*Li Po, who was seldom seen sober in public, once mounted the
Yellow Crane Tower on the shore of Yellow River in Wuhan,
China. As he was about to write

a poem on the wall for the occasion, he saw a poem written by a
contemporary poet. He was so intimidated by the superb poem,
it's said, that he laid down his pen with a sigh.

1994 fF 9 A=K
Yangtze River cruise, China (September 1994)
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William's painting: Mirror Lake

5 5
——BlRBERz =

FEERNE T
HEZN OB

MM Y BR R
RZEIB BTN
(1996.9.7 )
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MIRROR LAKE

the mirror, dry and ragged,
is made of stones

reflecting
the jutting face
of the sky

EFRXFER, AP, 2006 F5 A

Visiting Franz Kafka's grave in Prague, the Czech
Republic (May 2006)

2006 F 5 AEBRFEEMIEMRIRE
Visiting with a local resident in Vienna, Austria (May 2006)
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2007 F 6 A/ RIGEEH B S EH Ik

At a subway station in Moscow, Russia (June 2007)

4.3 4PRK

Homesickness

SEREMt R MRS Y , R THZRAEFTNEREE &
fk B E M B+ F R ERIGE —RFENF Do
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William's painting: Self-portrait,1990

FFEE . FEFR 1997
William's painting: Self-portrait,1997

BN “HERDA , BRRERFHFZA , LARKSZSBAN
EEEEMEE  RRABHRRRES, RARE , ERATEERERN
RALWRE, BERBEREANERARREE CHEERI AR,
ANRERFARBRNR , EEHNL  HSFEALEBEHENESY
Y, EERZNWBRERE , INERKH T ACENRA, 7
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(1970.1.18)

IN THE WINDY CITY

The homesick boy
suddenly

opens his dry eyes
to

mother’s
sandblasting
mouth
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(1971.7.1)

THE LEGEND OF THE GREAT WALL

hurling towards you
a ten-thousand-mile-long
umbilical cord

Meng Jiangnu’s twisted
mouth

sucks away

a string of hushed cries
like a vacuum

cleaner

* According to the legend, a section of the Great Wall crumbled as Meng
Jiangnu cried over the death of her husband who had been drafted to build the
Wall.
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(1975.1.12)

YELLOW RIVER

Dump

into this old river

the sufferings of one

the sufferings of two

the sufferings of hundreds
the sufferings of millions

Let it swell

and flood

over the vast territory
of the sleepless pillow
and change its course
a thousand times
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between midnight
and dawn
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NIGHT FLUTE

Let the ever-rising pitch
of the wind

from the bamboo grove
lead

a pair of sleepless eyes
massaging

towards the dark end
of the alley

FEBHNEERENDFHF:

(1975. 1. 14)

*Years ago in Taiwan, blind masseuses used to roam the city alleys, playing

flutes made of bamboo.
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THE HOMESICK DRUNK

He has walked a short alley
into a tortuous

writhing intestine

of ten thousand miles

One step left
ten years

one step right
ten years

O mother

| am struggling
toward

you

EESRF  ERERBZLOBENES , HREENER , ERRE
BHE. EFUBRNFR  FTRTEBERLNAER , B 7THBEM
EFESREEFHABRAZBRONILR ; FATEEFHAEF
SEXRECHREERE , MAGRBETTEENIREEROVERENR

0N o
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RE. EFRFEOEEREBHRR , RE T —BREKRROE

BREATER, £ENR , BRENVR , RENKEKNR , FEHOR ,
LR, BR<BUE>R |, F6HE —REAARROR | EiEib 6 R
TR, BECERITHHBRT,
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Manuscript, The Homesick Drunk

i A3 E e <BE> (LR sk BB EE R - RS LA
L BAZIFHTREAN - FREREFFA<IRE> » <FURE>FHEEEH
o)

The Homesick Drunk on the poetry wall of the Ten-Thousand-Lotus Manor,
residence of artist Huang Yongyu in Beijing, China
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(1979.10.5)
MID-AUTUMN NIGHT

having been sitting in the
fridge for a whole
thirteen hours
the Chinese moon
cakes (bought
from Chinatown)
somehow taste
a bit
strange

4.4 RIMAKEIHT

IEFEWRIEBREE , £ 1996 FHER, E—F , flEF 60 B &
RIEXE , 8E 60 REMRNFHIE ; BERIEFATERIEFNEMNE 1
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EE<BRREZH>  RETTFTEERKRERLNEEL, A

E, Zig, BB, MR, NME. ENEFIESHRBMEN KFEARER
KA, REEREERRENBHRE , MOAKXEFNFEHEE , BF
BAA—F | BENENR, FE-—HRENEW L BAFIFAE
AELRESHNEEIRR. BRRNIES , EFHREMLHIRRE
BE SO RERE BF  BEREESMAE  S2IERAXE
B, HREE, RER. 2NHSHRFE  RERKREE CGEFEN
R BHPRNEFHE , EMFEFRRERN. THEXESITE , EFEA
HRHAAMESR , FFNEMKF , BESTRESNER,
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EF<BEAHEZH>PRINVNE , EE2005F8ABAEFTEEZNHELE
Photo of the squirrels referenced in William's poem, Retirement, taken by the
authors at McCollum Park in Downers Grove, lllinois (August 2005)

4.4 Retirement

In 1996, when he reached the age of sixty, William took early
retirement from Argonne National Laboratory after 27 years of service.
He wanted to devote his full time to writing, painting and sculpting. To
commemorate his retirement, he wrote the following poem :

SONG OF RETIREMENT
1

finally

he can call

the clouds the birds the squirrels the flowers the trees
and millions of other things

by their first names

as now he too

is qualified for membership

in ANRB—

the Association of Never-Retired Beings
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2

With a vacant step

he is surprised to find
under his feet

the exercise wheel

has turned

into a level firm ground
where children after school
cheeringly scatter

to find new adventures

4.5 FOIRAERTE —— IR

1980%F9A8 , FBKRREE TR =+ZFNHE , IRERA.,
1%, BERERACHENLEMIGENEES , RLEANBEEAIL. WFEE,
ERBET —KRET , BREKXAEZEDER , ASHERAE
R, ZERTE, 2BRXIXBEZHRBELNEE , FFHLRERX
E 45K, 1989F 6 A X BMER — KK,

1084 F 9 AEEEBBREARASE

108



(BHEE 2 BIES)
William (second from left, last row) with his parents and other relatives in Chenghai,
Guangdong, China (September 1984)

Peeitn,

1984 F9 A RBFRBEEREBEBRRNE. —F(E2)RBIK(B)EE
William (first from left) with his father and siblings in Chenghai, Guangdong, China
(September 1984)

2000 FHERFEFREHBARIREE

Visiting his parents' graves in Shantou, Guangdong, China
(Spring 2000)
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4.5 Recollection Tricks -- Homecoming

William left his hometown of Guangdong, China, in 1948. In
September 1980, he returned to Guangdong for the first time since
leaving in order to visit his family, who had settled in a nearby city.

Two years later, he purchased a house in Shenzhen, China, and
brought his father from Taiwan to reunite with his family, from whom his
father had been separated for more than thirty years. In October 2008,
nearly sixty years after his departure, William had finally gathered up
enough courage to return to the place where he had spent his
childhood years. Accompanied by his relatives from Hong Kong and
from the neighboring cities, William’s homecoming was rather low-key
and uneventful, which was, of course, how he wanted it. As top officials
from the local government briefed him on the recent developments in
the village, William told them of his life story. Although excited to be
back in his hometown, William found that the village was drastically
different from his many fond memories. The river from which he used
to fish with his older brother was now so polluted that no fish could
survive. In the air, he could smell the odor of burning plastics
emanating from some local factories. But what surprised him the most
was his visit to his former residence. William found that the grand
palace of his memories had somehow shrunken to a plain old house.
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EHERRBRERIIEFTFH<IRT>

William's poem, Kung Fu Tea, rendered in calligraphy by Chinese artist

Andy Chan
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(1980.10.18)
HOMECOMING

lest it dilute the joy of reunion
kinsfolk remind each other
let bygones be bygones
while turning their heads
and furtively wiping off

the tears at the corner

of their eyes

then forcefully putting on
a wrinkled smile

as if opening a parasol
that has been put aside
for a long time

7B M EE v
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(1980.10.18)

AT LUOHU BORDER STATION, SUMMER 1980

| know she is not my mother

my mother is in Chenghai

| bade her a tearful goodbye ten hours ago

but this old woman with a cloth bundle in her hand
looks so much like my mother

| know he is not my father

my father is in Taipei

| am going to visit him in a couple of days
but this old man staggering with a cane
looks so much like my father
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they meet on the platform
glancing at each other
and are indeed strangers

having been separated for over thirty years
my mother with a cloth bundle in her hand
encounters my father staggering with a cane
on the platform of this border station

they exchange glances

and, alas! don't even recognize each other
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The front door of his former residence in
Guangdong, China
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The corner by the front door of his former
residence in Guangdong, China, where he
used to read mornings and evenings
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(2008. 12. 10)

RECOLLECTION TRICKS
— after sixty years

Raising his foot
he stepped right into the magnificent palace
where he was once a happy little prince

Surprised

he found the tall threshold

had shrunk and sunk

and he suddenly became a giant
trapped in a miniature room

with crumbling walls

Above the courtyard
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the ever bright vast sky of his memory
was now downcast

with sunken shoulders

and eyes staring blankly

at his perplexed look

5. LR AR Ay O BART T 57

5.1 ARFGAFH ) Wy ER SRR

EFBR -

BESPERARF —BRBABRER , SABMEZERZTEZE
R, awEEABXERBENEER , EBXBEHER  BREXFES
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ENWERR, — BRI , REABTRORZEMEK , #EX
X, KRABTEREHEBRR, REEXREREHEE , REER , RF
BEEUOERH, EENFEARARTEM T AR,

——2004 9 A 23 HEEEAEE KPP B GERE.

5. THE SPLENDORS OF WILLIAM MARR'S ART

5.1 Humor In William Marr's Poetry

In a speech given in September 2004 at the New Poetry
Research Center at Southwest Normal University in Chongging, China,
William said,” | always feel that Chinese modern poetry is way too
serious and formal. Of course, there should be serious moments in our
life. But it would be too wearisome to wear a stern face all day long.
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Therefore, except for those occasions like natural disasters or wars
when one can't laugh, | always try my best to add a little humor to my
poems. A successful humorous poem is one which makes people smile
from the bottom of their hearts, then laugh aloud, and eventually burst
out in tears. Whether the laugh and tears are sweet or bitter, sour or
hot, only the readers know. Of course, such poems won't come on
command, but turn up naturally. "

EME . FE (EEH)
William's sculpture: Poetry Book, In the Windy City
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(1981.12.19)

READING

upon opening the book
words lead the way
sentences follow

all disappear in a flash

Only the best-selling title
and the hot name

of the author

remain

What a great book

FER REEELE  FENWALTERBED T, BIERSE , t
Z¥RERM , WRLERBNGHES,

EERHE . XZF
William's sculpture: A Book From Heaven

FEEME . FFF

William's sculpture: Manuscript
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William's collage: Bird Cage
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EBRE  HEER

William's sculpture: A bejeweled Woman
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(1982.1.11)

DRAGONS

no one has ever seen

a real dragon

even with imperial permission
to raise one’s head

yet on numerous towering rooftops
people sculpted the images of dragons
omitting not even such a minute detalil
as the scanty whiskers
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*Emperors were regarded in old China as divine manifestations of
dragons.
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(1983.12.18)

NECKTIE
Before the mirror

he carefully makes himself
a tight knot

to let the hairy hand

of civilization
drag him
on
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FEME . SH
William's sculpture: Clown

RS . SA
William's sculpture: Circus
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(1977.2.7)

GENESIS

in the beginning
men used their own images
to create god

o)
the highest god is white
the lowest god is black

as for those in-between gods
they are neither black nor white
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William's sculpture: Head
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1995 FEFF <D > BB < BRI NEEF > EH
William's poem, Feet and Sand, selected as part of the Reading
Poetry On Taipei's Buses Project (1995)

EEBIE: A4

William's painting: Sunrise
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(1980.3.14)

THE RISING SUN

After all

| was not the only one

who could not sleep?
worrying about the universe

Look at your eyes
they too
are bloodshot
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William's sculpture: Book of Poems & Paintings

Z hENR Bl

—@WFERANRE
EALRRIEET TR

3

BERE
—ERANS T
RALE

ZENBATE
BB H P
RERALE
MEF Rk ay

...... =Ebranl
SREIEAH

(1985.2.14)

CHICAGO SERENADE
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Evening
a desolate street

A car with its windows tightly rolled up
stops for the red lights

Suddenly

in the rear-view mirror
a dark figure

looming

Sir, buy ...

The ashen driver

steps in fright on the pedal

and rushes through the red lights
like a rabbit running for its life

... buy some flowers
today’s Valentine’'s Day
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SPACE INCARNATION

Many would take it

as the midway station to heaven
nineteen hundred miles up

can heaven be far away?

Some would even think

that sixty three million years

is eternal enough

especially for those hopeless potbellied souls
knowing that it's impossible for them to pass through
the tiny eye of a needle

here, God is not

the Final Judge
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Of course there are details to be worked out
for instance, should there be racial segregation
like that in the old South Africa

S0 as to preserve the purity of the ashes?

or, as long as they can afford to pay

should even dogs and cats be allowed?

*A Houston space service company has a plan to send human
ashes into space. According to the plan, ten thousand human
remains will orbit the earth at a distance of nineteen hundred
miles for a minimum of sixty-three million years.
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CLONE LOVE SONG

|
love
you

[
lov e
you you

lo v e
yOou yOu you you you you you Yyoul...

would you please slow down a bit
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INFLATION

A bundle of bills
could buy

a flattering
smile

not long ago

now

a bundle of bills
can buy

more than

one flattering
smile
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5.2 “AhEME” ——ARRGERR S

Social Consciousness -- The Soul Of William Marr's Poetry
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FISH AND THE POET

The fish

which jumped out of the water
struggled
and returned to the water

said to
the poet

who jumped in the water
struggled
but failed to return

Your world is indeed not livable

BRRE
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William's Painting: Taiwan Countryside
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(1973.4.20)

OLD WOMAN

like a worn-out record
the deep grooves

on her forehead
repeat and repeat

| want to live
| want to live
| want to
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FFEE . HELR
William's Painting: A Star-Studded World
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A STAR-STUDDED WORLD

Soap operas

of real people and real events

every day

from every corner of the earth
fight ferociously

for a bloody
Hollywood
shot
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FEEE . EEFX
William's painting: A Sky Full of Stars
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William's painting: A Starry Sky
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MENARCHE
-- for a girl in a Chicago ghetto

stumbling on a bumpy sidewalk
a little girl was hit by a stray bullet

blood gushed from her immature body
her stiffening mouth had yet to ask questions
of her wailing mother
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FEEXBERESNFHRSY, ER1989F3H31H%E
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145



HEMHFESBRAERERNTE,
Bilingual poetry reading with Li-young Lee, Chicago, lllinois
(March 1989)

19963 AEFHEEIE ARG
(ME) HREEEEE. BELEEE
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BEEFRMARE —IE/RAF
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Reading from Autumn Window at a book

signing in Borders Bookstore, Oak Brook,
Illinois (March 1996)
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poetry book, Autumn Window (April 1996)
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Love And Innocence
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(1987.6.22)

FIREFLY 1

not the illusion of a neon light
not advertising anything

quietly you light up
a dazzling summer night
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(1998.8.25)

FIREFLY 2

staying away from cities

of neon lights

you wait in the dark wilderness
for a pleasant surprise

with a flicker

you light up
my brilliant childhood
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(2002. 10. 23)

NEIGHBOR'S FLOWERS

a week ago our neighbor Eddie
passed away

this morning | saw the potted
flowers on their patio

all drooped and withered

his wife Helen who loves flowers
SO0 much
must not have heard the weather
report
warning of an early frost

FEEE ME

William's painting: Vase & Flowe
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FAIRY PENGUIN PARADE
-- A night on Phillip Island, Australia

in complete silence

they march in a file onto the stage
like well-rehearsed kindergarteners
their white-breasted costumes
glitter joyously

under the dim light

since no flash is allowed

it is hard to tell

from which backstage they emerge --
the boundless ocean

or the dark night

in wobbling steps

without any gesture

or dialogue

they shake water off their bodies
and fill the eyes of the audience
with tears
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KIREE

BISR
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YEAR OF THE HORSE

A dashing horse
is always one step
ahead

of the rolling dust

In the Year of the Horse
one ought to make

365

hoofbeats
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A MIDSUMMER-DAY'S DREAM
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He holds her laziness in his hand

and plays with it for a long time

as if he is holding his favorite cat on his knee
stroking her silky fur

From a shadow in the glaring sun

suddenly words leap out

In the dark all Cats are grey

blinding and hurting his eyes

he feels a pause

under his stroking hand

he then watches her take a long stretch

and with her half-closed eyes full of languor
her mouth slowly opens and is about to yawn
yet with the speed of a grey flash

she snatches at him and holds him in her mouth
like a rat

*In his “Old Mistress Apologue,” Franklin advises a friend to take an old
mistress, saying, as in the dark all Cats are grey, it is impossible of two
women to know an old from a young one.

156



¥R

18 FER R A
FELRE R
—EFHEAES

LEZI EREERR
it ESE

b 34 3% R Feg <= 4R AV T BB
EXTRESE
DR

(2000. 3. 14)

BREATH

a puff of air

from your sweet sigh

must have caused this breeze
that entices the flowers

to release their fragrance

and sends a shudder

through the leaves

and me
5E
BMEMR

LEAPSPAL Bt Y2 £ ES
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SPRING SNOW
| know you love to dream

standing in front of my window
| watch the snow

swirling in your dream

a sweet smile rippling

on your mouth

how I'd love to place an overseas call
raise the receiver towards the sky
and let you listen in your dream

to the sound of the snow

wafting and drifting
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NIGHT CRUISE ON RIVER TUO, DRAGON-BOAT FESTIVAL, 2002

while our memory is still flickering
and drifting

with the water lamps in the stream of
time

our eyes are already filled with fog
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like the chilly surface of tonight's
river

the drumbeats pounding our chests
all day

are finally silent

waves stirred up by thousands of
paddles

have also calmed

under the hazy starlight
a couple of mandarin ducks
are chattering and necking

don't forget tonight
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Accepting flowers after a poetry reading in Zhuhai,
China (September 2003)
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Humanity In William Marr's Poetry
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TELEVISION

The world
Is easily
switched off

yet not quite

a spark of hatred

from the dimming screen
suddenly burst into flames
soon spreading

over Vietnam

over the Middle East

over every feverish face
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1001 NIGHTS

Hear a story, kill a wife

Kill a wife, hear a story

This sort of Arabian Nights' fairy tales
| actually took as the gospel truth
When | was little

Sooner or later one grows up
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Recite some scripture, kill some infidels
Kill some infidels, recite some scripture
This sort of Arabian Nights' fairy tales
Only now do | take

As the gospel truth

Sooner or later one grows up
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(1996.12.24)

CHRISTMAS EVE

a peaceful night

the gasping earth prays
for

a peaceful night
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SOMEONE MUST BE CRYING
—for Iris Chang

someone must be crying
in such an evening

wind coming from the west
rain coming from the west

she was the first one

who could not hold her tears
facing piles and piles

of white bones in history

the injustice  the dead silence

she was the one who started crying
and was unable to stop

the evil deeds of humanity
towering around her

like ice mountains

casting the heavy shadows

that eventually choked her

someone must be crying
in such an evening

wind coming from the west
rain coming from the west

*Iris Chang was a Chinese-American writer who in 1997 published a book
entitled, The Rape of Nanking: The Forgotten Holocaust of World War I,
telling the story of the murder of more than 250,000 defenseless civilians by
the invading Japanese army. She committed suicide in 2004 due to severe
depression.
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FROM THE CONCENTRATION CAMP TO THE PROMISED LAND

Those who were escorted

to Auschwitz by guns years ago

are now escorting themselves with guns
to the Promised Land --

the oozing territory of blood
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BRIDGE

clasped together
intimate and tight

we really don’t know
nor care

who was the first

to extend

a hand

FFEEERAREBENMTBHNEE, CTHRMBEANT REFERE
BY 4IRS SRS

This poem of love and peace is included in "Oxford English: An
International Approach Student Book 2" edited by Rachel Redford.
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911

we really didn’t care much

the collapse of the Twin Towers

nor the Pentagon turning into a Tetragon
but when thousands of innocent lives
were agonizing in the flames

we frantically tried to dial for help

from Allah or whichever God

yet somehow we hesitated
there might not be anyone
on the other end
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At New York's Ground Zero (photo taken by the authors,
August 2005)
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AFRICAN BOY

day and night
a monstrous stomach
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wriggles in his bloated belly

sucking up

the unblossomed laughter

sucking up

the teardrops that moisten a mother’s heart
sucking up

the meager flesh under his wrinkled skin
sucking up

the indifference in his eyes

and eventually sucking up

from his open mouth a ghastly cry
which we take for soundless

but is in fact at a pitch

well beyond the limit

of our comprehension
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SONG OF BIRTH AND DEATH
--for a dying Somali child

he wants to blow up with his last breath
the collapsing balloons

that hang listlessly

from his mother’s chest

and watch them soar

high into the sky

on this birthday of his
on this deathday of his
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(1979.11.8)

HUNTING BABY SEALS

she doesn’'t know why a club is raised
she doesn’t know why a club is lowered
as seeing for the first time

the rising and setting of the sun

the soaring and swooping of the gulls
the rushing and retreating of the waves
all natural

all make her happy

a raised head

pure white

a lowered head

no longer white

on the ice-covered beach
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CAGED LION

upon withdrawing his gaze

from distant green dreams

he suddenly realizes

the skyscraping forest has withered
into cold iron bars

mouth wide open

yet he can no longer summon

troops thumping across the wilderness
just a few suppressed thunderclaps
deep in his throat
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MEMORIAL DAY

At Arlington, someone
Unknown goes down

The thousands, the thousands

Who have gone down in faraway fields
But who won't die in the heart—

How do we bury

The thousands
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VIETNAM VETERAN MEMORIAL

A block of marble

and twenty six letters of the alphabet
etch so many young names

onto history

Wandering alone

amid the mass grave

an old woman has at last found
her only child

and with her eyes tightly shut
her trembling fingers now feel
for the mortal wound

on his ice-cold forehead

(1985.2.9)
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Manuscript of poem, Vietham Veteran Memorial
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The Philosophical Wisdom In William Marr's Poetry
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BIRD CAGE

open
the

cage

let the bird fly

away

and give
the cage
back

its
freedom
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BIRD CAGE AGAIN

open

the

cage

let the bird fly

away

and give
the sky
back

its
freedom
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BIRD * BIRDCAGE * SKY

open the door

of the birdcage

let the bird fly freely
out

and

in

the cage
thus becomes
the sky
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THE ROAD

Twisting and turning

yet the road

constantly draws people
forward

It never thinks of itself

as the only right way—

at every crossing

there’ s always a big sign pointing

TO WHAT TOWN
HOW MANY MILES

—UHAEREES LSS

X —fEBR & L3R
BERTMFAOEB
BFEREMRERBRIF

- BT ERERE LREHH
E—-OARXERET TX
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BAREBEE T R
CEELES
TRR I £ 22
ERRABRAR T
SRR LN B

BRMEBHE
T —EmRERE

(1992.11.10)

WATCHING THE OCEAN IN SAN FRANCISCO WITH A FORMER
RED GUARD

another wave rushed in

| was about to ask

“Did you think of poetry in those days?”
it crashed on the black rocks

and retreated with a white sigh

we looked away at the bay
through a thick fog
suddenly the sun appeared
brilliant and solemn

as if it were a miracle

but we both knew
it was there all the time
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B

TieBBE— BRI
BESRE

BRI BB HE T
EEEHE

i m

(1970.10)

COMPOSITION

If the sea gulls were not given a resting place
the sea would surely be lonely

And so the daring boats leave port and salil
with their high masts
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5.6 HlEE--EEEHA

Translations -- Let The Feast Begin

FFREZEFA (EANF) HE
Cover of a book of translations of
poems by French poet Jacques Preveért
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ENE (ERERK) @
Cover of the bilingual anthology, Let the
Feast Begin -- My Favorite English Poems

FFRE  E-RELNFERBRERS —EES | RYFERE
FHNESHHE K MURELRS K EREENER. BEEMER
FRZFRBEFTHEB-TENEXREARFT. 9BFA. BERFTH
REREMN (BEFF20R) EHBFFRR  "NRELFFREIRR
HiR , BRFEZE , BEZE. ”

FEAAL  EENFEE RTHACHEEFEN , B ZF
ARESE (F8) , EFSFFEEEFA (BANF) . (ZESFEFRH
X) (WERXE). @E) (BENIEE). (FRERK- - BE
BENRNEF) FF,
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FERE . FE

William's sculpture: Sowing

IEPENG  BMECENFT K, SERER , I (BRE
FR) —EPAEN—RALZFAREA ( Jackie Earley , 1939- ) By
(—hANAELZXX) :

SRR
BB XE
BBESE
igEE
RERER
EEREHCHNERRSE

FEREFNRIKER
E H R A EFT
B

EXRE !
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H

g
= .

THRISAEEFMENEN

MARMZHRBHNOHARE , BABREAAZTENXEHE L
PREBRHEBD , RAAFREEGN. Fit , LR, ZRNRREN
B MUATHIRE , BEREEXZ:, SATEFPERT —ES
B RF , RIELEHMREABATE , RRBAFER , BHNKT BEAR
ARBE, EFFHFRBRER, SOTRMEHEM , EXHE | HER—
FB, BZEREEE. £ AE'NA"F (white ) AREEL , 2R
HE. eBRERE , EREAALE, & (—AXN/EEX) |, —
FHEEI68FHNER , F—HFHEHEEBREFE-—TFhEAT/ELXMRB
&, BRmMEE.

EZFIBEASF AR (Ray Durem ) B (HEZBHWBEL) |
BEREAEREANES :

AR, KX, EREE,
BRIG R AVBRER D ER,

AR, KRR, BERFBR :
BRI — R,

HELIBAEERE,
EAREEREFESE.

AR, KRR, BRFBR :
HKE—RERRBER.

BERERITAZTEE—RER , BIHEOEAGHREBE L.
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THEEEF<HMEE-REBF AL MET (D. H. Lawrence,
1885-1930 ) KI1EM :

EREARHHE , RAERER.
BAEEMEE , EHEE , BOHRA,
ABRAR , RRENE ,

B, tfIRENR ,

ERE D E 0 bk

PRI BERY | A IPIENT AY Rx
BEEREANY , RRAEREE

HE AR 8 B £ 947 i AO B EEUE
R AL F I REE R

L3E, RREER DB EEMAREDET
kP& £ 7 s py Do N SEBE Y Rt — {E
RENBAEEFTRNELER,

b AR F B R, BLE LT TRt RV R

SESMEN - BB HEN EMKREMA L THNA , BERE. SEAR
B —ZEBEFENEFNRNE , STHCZEEBNBIIITITER F.
FURNETEMMAEZHREIE , RENDNERBEEFMM , T2
LN £ EH,
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FEENE  BABEHYIALE
William's painting: A Mansion at Night

(BERE) REBEFAMER (Wiliam Blake, 1757-1827) HI4E

BRIENTEE ,

EREFAARRAYRA
—EBNHESERE ,
EREETENEM,

MEEMN AFIZE |,
MLEE , RFT;
FRARERENTEE ,
EIREFENER

AR REEREM

AR TIRA

& RAENEEMAREKE
MR BRRERE | AFREE,
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SEREN . ERNRRANTERE , fERREEE T —EAMRA, »
ARBOHE  SBRAMTAMETTHMM. £REBBEEEHNFA | ;L
BEBRLAZNIEAR  ERMEERER. 5 ANBREREHFHRE
RiEE BHURBTERT. SPFERE  ERXAEEREFHRKE
MEREMA, E-—EHELDHER , EEEMALCENREE , AXF
%o

FFEE: HADE

William's painting: Autumn Mood
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FFEE: K
William's painting: Singing Girl

5.7 HWOC—ELRA R A B ab 4R

Essays -- Distinctive Whimsicalities
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ERE—FBXE (LB T) WHE

Cover of William's first book of essays,
The Stirring of A Worldly Heart

2005FE LM HHMRAE AR T IEBEMECGE LB T) . E8E=R
F:

BEREEMEFER
HAMREME , MHWREEE T AOEEREE , BRI
Mo FEFHNBN. ERREZTRNFARYBNE. ~

RSN R |
FEEOBLATULBM KR GES - BIEAK  BRNT | B
mu, BERA  EEAR , AERE  ERAR,

FFEEHFER
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‘HEREGHRRENE , FHORBHEZHHE  AF—MOE
ZRSubasd  Hh—uRFERE. E2HIEURNFEA , FEEE
B, EREER (AVET) o7

ETFE—RES (RFB) HEBX , REFBHRFREN RENE
B BEEDER, WAKE K SAHERTEER—X.

A#R

MERFRRAE , ZREMARE , BT&EFL—4 : ETHEAR
RE?RBRBETRBEE . H—ERK.

HMER-BRRFHRE  RETRERREHE, MRIBBHIREK.

EAERFEFHR—& , BERIBMRZM O, EERPEZE
XEENMAEREC , ERXRMHESENES, B WMORELE
BPMANEEEFRKEIRMEEART H L, 2FH—OBR , BRER
LEERIAY  EREMNERNFETR. REELE-SEWED,
RIZNMHNABERE , BEFERANES. ERANE , —AHE
R, FTEAFNER , EXARNENZERT —EUESHEANARE
MEFR. MEERERTN/ N,

HENRE M RANESEMERCITFRAKER, RFFERENH
E,AEENELRE , 2S8R ME. URMENEEH AR
Bl , BT —REmE R AN RRIRBEIRAER ESRRE |, BRI
&, T-RESALEREBERCQRFHNFRE, BiTiRE
o MEARAER ML BTN | B ARG ANERE &
FIREERERIRFAIR (BREERAE ) R, E80HHR
“HEIALE RN NNTIREENERNF L, MASRBERK
IR T BN N ETF R, EEREAEE  AAUNSoNRGEER,
RN BRRRR, SXBERRERTEES (BREZ) 5
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BFERR

EBRWZA
ReREER
PN ES 2

(RSP 3
HREE Rt
ABERFNEHE
15| 5

FNEE M By

i)

EREEBMER , RYHEEINE  WTTEINEE, FEEK
HRERM , SRAMBRITERR , —HETEE  JIREHBBETR
fil, BERIRL , 2RIABF2BH - AREFREWBNLHE. ERRAA
BREHROGHMEREL  HwHIELFEESSHRERRE , TERITEM
e, BAMBER K SRANFRETENGE. TEEERREBAR
RAAET, ELWRERR (AERRLFRE ) RERTHI ik
EHEBR £ AEERTKE, ARERITENRMR iS85 HHE
HEMR !

BERMAREIENEERBEFTEAR, BEXTRIECE —BER
B, BH-OEFRF K ERFEER. MEHCCBEXER , 84X
BERATERMEERESE, HUTFREBIFTEAFHEER. XA
B4 enNBRBSEREN T L SABRMBIERNRE. BT
HERBRMNHZZIBREIBR. ¥EASERLUT - BRI
BRI, EFULE-RERERL , BEEEEREANERRNETS
HaE, BERTERNEES L SOBHTANE (HMWE? ) Ao
—AREEETEENEMR , XEXH , EEMAREE R ER,
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MEHHEMHRBEHEATLE , RARZEIE T HAERE. FTEBNMA
BF  wEMBIREARZ  BEFEMAEZSEHR , EpRkKR—0O , REMH
BB,

EEENOBF , BABMERERRERWHEN, EEARAREHW
BFCERBRNSBREN, NMIERmOKNRBHEESR  §E
MOEE N, BRUTFERATTNEN , —HkfihE  ATEEYVE ,
EXEETRHE, ERATHEE-RER  REENKREMHg—L
BRI, fluiSpmy—Sa i RHBERFE  IBEGI <8
By, thEERMERM T  ET—EXtpZSF¥EaCHEREROETH,
REFTER. FREER  HHBER I MEBTTSA , A X SIERE
FRMRBIR |, VHEERFRSEERNFEZES M E TR
o

BRERFTHHEBRSURAE—HB., —FIRRMEZEBRNK
KE , wERESAN—EELAZRN I, LEUFRHEIRE N
TRECAREGERNNEEE, LA ERGTEFITAELRR
AZHITA. BEMAEMBIHNITALBSAERE | FNRFKREBER
o —HZRM , BREBRLERRETFR , HEANS IR , BEEDN
EEENEE  BRUBRAAE  EIEELNE -, EHREMS
RS FUHMHMEIMEESENELS  TE2RBERZHHRERR
HABNES , BEEA I ERN RS, BESZIERS S OEE
MEE-—KE. BEpREOMTAZTE-MORLRO, tEHAmERR
RERERS BRIV, EFROVERBAL, —KEMWEFTONE
Uho BRIt N ES YRR RIBT ( FE/DMEATERERHEN
HESSAE (kR ) EHBE—WF , KR —k, EFEHNR
MEARREMKTREEZEEAN RO MRURE  TEUBSZKS
R, B EEREH , EREHTIEE @, EFERER, FHHREE
BERNEEEE  REARAEAK R , EEHATERTRROEMAR
gHER.
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EREACETHNER  BURITE. BERMANKT LN
. BREFRERS , RA-BRMY , EERTFE MNARERMW
PRI T E 8

BFMBERESMICESAENER  RELEPENERTE, BMAE
RergBtfRMEARL. ARFERRUSERMARROY , &
EMABEREZES. TANE—ERKNREL , KESRBAFTXA
M-SR TAMTENHARER , R TNmMEXEEBERNEN
BRAN , “RE |

BB (RR) FHEA/NMERBLEZHFRL
Lexi, the protagonist in William's essay, My Granddog,
sitting on Jane's lap
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BEF—%48

REECGHEL , PLUEAEINEBEEBREET , BR5ETR,

fhEZMTEAENLNREESEEEHR , PRERR , MEERE
EBRE  TEMERE TERSERESNEN, SLEEREEER
ATRE , AKZREAKRERRT , ELBELERRZAXBENSME, 7
LEBHR , EXGHER. EEXS—FEMN (BET) , RBRE
&

—Ef | EE FROASESBRERN—FER |

fh2LE , — B (B8 B—F , B EANALERESE
BET , BEFOARLEH L BB FERBRFFNEX , EMEE
BE; mEREENA , GBEHNBATE®RE ; SRS IEEERE
ZEHE , HIRHRUE, | BRETMARLEM E , THFHRG AN IS
FTHNEER , REtBERNAISRR b EEM, "BEREE , —RER
ETZERABEBAE. — 1, REEZEBAHNBET , £EE
EHE !

il (BREF) BRRERT , RECHEIINFEEUN, EER
EAUXMNBE, ARFBEE , BEFLERRN , HELS NED. B
Z4H, BHEE, SHEER SNXTERRNRZENE, #EE
FEHRE-EECARNIHERNENERD , —ERMNEAZRHEL S
FREE PRI ERIE ? EA/DRTBDR , BT BREXWE , BIREM
EEENHE K XRERABESISAHREBINGER. thANBEEER
RFRE , EFEENARHEREL T, FSEENACAREERE
BHETERGHEEE, WAESNENIAEZEATRTIECRBLEER ,
REAURBEEMERMNGEE, thFEEE  LFEENBE<EE
>SHEFR:

TRE

FHHE
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GLE
~TFHBERR

REE

— B RV E B
BAR A N GREY
FENEF

RRARGE

T MEZERBNER (PBEF) EFEAERT BRGNS
25, BREER , B BN EERH & 1002 XEH XEER
BELOEAIZNTEAALLABEEN—FH , (BEF) IREX
REEELEER —XABNSREART,

EERE . &Z

William's sculpture: Dance
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e . 2/
William's sculpture: Humph!

—RNEEIHN O

RILEBMEEN (EENEN)  RABBSER  BARHLER
HALENFZEE , RHFHET, ERUTERRARE-RFECH
ERABEUFRHENDFRN , ERAMZINEBRICNTE —L%ffé
FHRE

EAXARMRESEFIXERNE  HE-EREBRNERL, [/ITE
RIREF LT TRERE ? EEFAR -—ERAURNOE, FBE
RENAZRANE , ERF—RUE (RATER—ERAE HXE,
FREREVEARETHESE , RRA—BESENOKER, BEM
HAE , MEEERFRNERETH. BEFE , REELVHEME
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HEMAL. BER  EEES LORRBRERREENHERFE
B, SEMMBRAREEMRARENEER  BUREAFTET T —E
TENHER-BNFER. B8, IR —EAERHEREENBEL
HEXBER , R MERCHHEARES ?

EEHEEOEFHERERERAMED, REE-KUM (A
FMEY) WNEERBELRNGE  “RUE—EAER , HNE—RER
HWrim 7T &AM, BRERENFR , MERABLEEF , BAAERRM
=EMEEER , BEREREN, HFREXRN—EER , ELRMBAEE
M B0 R FEmER DB,

BAERRREMRNEY . MEBEE (EENEMN) EEFLE—RR
B ABREBORTREN , REEHN , RN , BREMN , EFAHE
By, Bt AR, "SRUEsIEBASACERFESONESEMSE
HASE  ARXEACTREREZEFERE-B/\TENZEE, REW
EMRHERC , EEHR  FHRUEE. EX—EBREEHERY
BEWER , RMAEFNEEGMETRAETRE, BT ETEKHE
DETHENSR , Rt RARZTIAE , SFEEENHE., mibE B
LERECRERE, AHTFERELENTAZERMAND B, ABEER
— @B+

RPALLET , RS —AFE (EAR) WHRER , HES T
BEZE8NALE, BT THEEW (RA) WFEE?

REBMEERE
ERTERBEFENRA
RA SN SR
REMRGBTNEE

WE AR N E R R
IREFtE R EE B ERE

BRI AR ERE
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BIRNESBIRR
R AT LA 18 5 A AR £ AR
REZE

—SHENTF
BiGIR

—5%
MHEEEHN
o

5.8 435 HapEYs

1988 FHBERICH—RHRBEE , 2 RIIESERME, 1994 F
IFESMIFN—EEBBPWERMERE ; 1997 F 4 AEZMTEHPHKE
MUEESERHAH—EANER ; 2000 F4E 6 AER—EEERH
BEBERZH , XSBMc BESMIREMTIERNEFTEMREA
BRE BFEEMBEELRE CEREMNER) @y, BHP, B
BREERZERE, 2000 F8 A (RAMZE) MENRIEFBERRE
BER ;2003 FRITEFEEMRIGE MO (B HTHEHEAH
BB A ; 2004 F 5 BESMFEBNHBKEPOEHZ M BEE
THPRXFARMRSEN (FHEE) BEXXREH , YEEERS
;2005 F 4 BESNMFADBNARTIESEEATIMEANER ;
2005 £ 12 B £ DOWNERS GROVE AHEEEEAH —EANFER ;
2006 F TR, AARBEES TEHE<FRERRAREESREH
H<IEBFHFFEE> ;2008 F 2 AEBSMEETRAERTASR—MBA
WEFEMRBPE , ENTPEFFE , BHFE 1918 ; 2008 £ 9 A8
ERBMNEREEMEREER. FF 10 B2MREN L LEIBREMNE
FEEEFRER 2009 F4 ASNMLtEREFAEEEMEA<iIR@ENR
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REXTHEER  FUNSEH>-RE. BF 6 A2 M1t Noa 722 <z
E—RABER>,

5.8 Painting And Sculpture

In 1988, both William and Jane took painting lessons from
world-renowned Chinese artists, the Zhou Brothers. They also studied
painting with well-known Chinese artists, Zhao Weiliang and Tu Zhiwei.
In 1994, William had his first solo exhibition of paintings at an art gallery
in Westmont, lllinois. Since that first show, he has had exhibits of his
works (including paintings, poems and sculptures) throughout the
Chicago area, and has participated in several group shows. Several of
his paintings were shown at an art museum in Beijing, China, to
celebrate the 2008 Beijing Olympics. Also in 2008, he participated in
the Sunshine International Art Annual Exhibition at the Sunshine Art
Museum in Beijing, China.

IFERUX (BER) , RtBENGE , ZEHRFEBE=F
T

‘“+ZFHHR—ERANKE  REcH - ERREEANERSE
KRGHHREE, HEZH , REABREREES  A—EHME
2o RERRENERE , EWMHRREN—FIR , BREGEERME—
B2, AUAREEEF KB REGBRYTE &K BEZEHM— AR
BEET,

HR+ZFHE , SENFAEREIRZNFERER , REEL
ENEER  tREEABRRENER  REEE | HHFEE , e
CREEFGF. B TREBANERE.

BERRFZN , RELBHEREBRRREEMNNAEELREE
REER. TEEREAR  RBRBELUR K ELUHEEREEER
B, UERERZEKREANE, ”

1

BRMUXECERSHME K HRMBENVESMERARMEER
EREW B MR BIERE,
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BREGIEFTHESE

Gift of poet/artist Chu Ge from Taiwan

207



1993 F 3 AEARILRATRZEIFDEXRER
With poet/artist Chu Ge in Taipei, Taiwan (March 1993)

STER - - 10806 BB A K AN BE T I
FABE#ZEE. &8 . BR&E , 28 , 5, Karen Young
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With fellow classmates after a sketch outing with their teachers,
the Zhou Brothers (Fall 1988)

1994 F 5 SRS ERBRE—RIETER

First art exhibition at Point Gallery in Westmont,
lllinois (May 1994)
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EFEF . BELZT (1994FFFE—

RE R E M)

William's painting: Night Life (as
reprinted on the cover of the
invitation to his first art exhibition)

19945 AEFFERLABMREMAK R BEEE
With their teachers, the Zhou Brothers, at his first art exhibition (May 1994)
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BEKR®E 1992 FRAIEFFE (RE | BE) fMENEEz— . &4
Detail from the Zhou Brothers’ brush painting, The Great Wall, made for
William's book of poetry, Fly! Spirit (1992)

1994 £ 5 AXBFRRSBIIEFTER

With fellow American poets at his first art exhibition at Point Gallery, Westmont,
Illinois (May 1994)
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EFEE . BHZ
William's painting: The Stormy Sea
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IFEEE  BHELHH
William's painting: Boats along the wharf
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1988 FBFAREBEERMERNEMXEE
William and Jane at the studio of Chinese-American artist,
Andy Chan, Chicago, lllinois (1988)

28

c

FEES—KBRE
IR BERRB RN
EBNRE
BRBRRENE— B

P R 516 B b B R 35
HE—EHEAZH S
B-RERNAE
BE—REONIREEORE
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PR T SR A SR £
RE T XE

HEEF S
—EE L FHMRANESR

(1988.7.18)
PAINTING LESSONS

not every evening glow

is ablaze with desire

not every melancholy patch of sky
IS a primary color

each glittering leaf in the sun

has its withered yellow life story

each roaming cloud

is watched by a tiny pallid face in the window

on the resplendent palette of the world
he mixes and mixes

knowing sooner or later

he will come up with a color

even God will envy
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ZHEE: HRE

Jane's painting: Abstraction

ZEBEF . R

Jane's painting: Street Scene
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ZBEE . 7Y
Jane's painting: Still Life

ZEEE . M

Jane's painting: Woods
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ZHREE  SETHES

Jane's painting: Sunset Scene

FFEE: F
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William's painting: Harbor

IFEEE: B
William's painting: Masks

FHEHR . BE
William's painting: Galloping At Night
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FFEE : FYHR

William's painting: Animal World

FJEF . Fi

William's painting: Drinking Alone
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FHEE . EFR
William's painting: Taking Off

EEBIE - EWES

William's painting: Mona Lisa
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FFEE HEES

William's painting: Autumn Wind

FEE: HE—F

William's painting: Two In One
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BZmFitESsrEFENRELEFIRRSE , 2000664
29H -7R21R ; ERAXEHERGHEETFEFERREE ,

FF, ERERA, REH , R, B

Chinese-American Artists Group Exhibition at Truman College,
Chicago, lllinois (June-July 2000)

2008 5 AEBZMEZNTERBARRT AN —EANES
i RBR, BERPBERNF

Participating in a Chinese-American Artists Group Show at the
Cook County Building in Chicago, lllinois (May 2008)
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FAERRE £ EXMER HIEER, 2008 10 A

In front of his paintings exhibited at the Sunshine Art Museum,
Beijing, China (October 2008)

FEME . FEFEHLKL (FABRRE.
& 2N KEERMAK )

William's sculpture: Young Girl
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JEERE . A&

William's sculpture: Sitting Figure

-

ML . FEXE

William's sculpture: Chitchat
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EFME . BT
William's sculpture: Chinese Writer, Lu Xun

IEEME . X
William's sculpture: Sitting Girl
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199958 A HEERET N ERMAM BN, EHRERTREE
RYRAREE Rz —

In front of a sculpture by Henry Moore in Washington, D.C.
(August 1999)

EERE . FHFZ

William's sculpture: The Stance of A Horse
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IERHE . FEEE
William's sculpture: A Long Journey

2000 F 4—6 AEKBLHLESERHHEFER
Some of his sculptures exhibited at the Lisle Public Library,
Lisle, lllinois (April-June 2000)
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FEME . BEHME

William's sculpture: Loiterer

B . ELHZA
William's sculpture:
Walking Woman

EFME : HEE

William's sculpture: Recliner
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EFME : ABAZA

William's sculpture: Reclining Woman

FFEE: SETFTHERE
William's painting: Evening Fields
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FBEE . HHRE

William's painting: Autumn Scene

FHEHE . xB
William's painting: Portrait of A Girl
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IREE: B
William's painting: Portrait of A Lady

FFEE . AAEZH L L
William's painting: Girl Playing Cello
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FFEBIE . L5 FrIfI#H
William's painting: Woods At Sunset

FFEE . FHAENEH

William's painting: Chinese
Brush Painting
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3F%%€E@§ﬁ¢ﬁ@—1§ﬁﬁi%ﬁ‘a‘ ( 2005 $ 8 A ﬂf%ﬁﬁ*\#%%ﬁ )
Photo of William’s and Jane’s living room, taken by the authors
(August 2005)

RHFHEMEEMRAEFANBRREL TREERRENBERIE
MEKT RN RERE, EKRREEFEM

“HEECEHEANTE , RERCMNREN. FAERANEN
REEMBEEEEENES. B ACHHNERRNER, FTUARESSH
(BEEXE) TRBAREAOE, NRREFEERCHREMET , B
EEMBELEHRER—BNER , NEXSZSLORCHREH, BRR
EEETIEE  FTHERERMTE. BETRE , EAREANETRE
HEREE, REEHM L2 —RIIE  CURAKR—&1%, JERABT
IRV EREE , hAlRER —E/ BB , ERRERBEPEAKEN
B, URBSRETHLFERRE  EHR. EEMERNKEN
MATETZ—RESFECHME? ENMRMAFTEE[ KL —RER
—FRASEHESR. RAECNBREMN-—BXNRAZ  mMHT. EFES
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NFHE-LERBEENEELHEESRISFEMROEHR  RENMEELE
RBET —ERFHREFIAREE, ”

2005 £F 12 B 7E DOWNERS GROVE AN HEBEEENFERE S

Poetry/painting exhibition at the Downers Grove Public
Library, Downers Grove, lllinois (December 2005)

e

FERHE . EF

William's sculpture: Art Book
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FEFEERBER TRINENBRIREKNE R | BRMEENE
X, EHEZEERNEM , EFTAUBRTINEE, EEERE
EEMNEEREME K ROBLEFEREABRNFRE , MEBAK ,
BT —EHREBRNENT R,

6. VUMEZ N E LA

FEREEE  RMEZHRIEERIN  EHNFRKEREERMHRE
I, AR, BiMFE. BENRT  EEaNSEIRREIHRNEE
A%, tRASFEXENEREXKIEFELNEEEE  ERFERSE
BE-RTABRNERE. EXEREREIETNEREMAMATEN
HEE , RESHBHHEYH,

6. ALL WITHIN THE FOUR SEAS ARE BROTHERS

In addition to his followers in Taiwan, Mainland China, and North
America, William has many friends and readers in Southeast Asia,
Japan, and Europe. The Internet has also helped to spread his
influence to the far corners of the world. The interaction between
William and the legendary Chinese artist/poet Huang Yongyu is an
interesting example of the brotherhood between modern Chinese poetry
and art. Huang's hand-written letters to William and the paintings he
has created for William's poems are indeed rare treasures.
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1996 FEKEMREFTNFE , FRKEENELEH
A hand-written letter from Huang Yongyu detailing the key points and secrets
of Chinese brush painting

/=5

ENRFHBWET , HH.

BREXEARNERBRART , —ETX , #REREMHAR
AARBRENER  FEBRENRE , ANF+AHR , +=mR,
W—BRELA, BTEBRRALBERCECENER  AHTEFEEN ?
ABETERIY , #ERZRDEERN,

AMRBEARAERE  BRTHFGREE K MABHSTRUE,
ERAKEMERARABIFEN , WRACERSRERSKHES
B, BEMTEREZHEEMON , AAARERAGREHR —LER &
LUFFAREHR  BFET , BERK.

— ¥, Kb BERE. R, (®) F. HERH. FEHKF,
BEFETERY , ERKDTREGEARMLE  RERE , EFEZ
SAENKRE  MREVEERNRRK  EFEKSBAFRER , B3F
BE, BENM. (EBZRENFEHE)
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2003 FEKEAFFTHNE (ALBT) BHFX
Huang Yongyu's hand-written foreword for William's book of essays, The
Stirring Of
A Worldly Heart (2003)
EHBH  BERBRMEFRHVESHF BT —T , SEXENHB T —
T, ExREBERREENRE , WL 7 RFVBENSE , —IRRIBR
RRET , (ERMELE, )EE. L, ETERLS , (REEDNHF
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2001 ¥ 8 AEREIABHEME K EXIERFEFNFFE
Chinese artist Huang Yongyu painting for William's poems
(August 2001)
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BEXERIEBNF<A>ENE
Painting by Huang Yongyu for William's poem, Pebbles

Sl e L

200158 A EK EHE FE B MR

<TRZE>Hl
Huang Yongyu in front of William’s poem, The Wanderer, engraved and

mounted on the wall of Huang Yongyu'’s residence, the Ten-Thousand-
Lotus Manor, in Beijing, China (August 2001)
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2001 £ 8 AHEItREREREXKEGH
With Huang Yongyu at the Ten-Thousand-Lotus
Manor, in Beijing, China (August 2001)

200l F 8 AELREBREREA AR

With Chinese artist/writer Huang Miaozi
in Beijing, China (August 2001)

FECERRFERRBLGBEIEFTRIFN2005F5AFE0HE Y
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BEMTRTEH , BIFELHR
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—IEBEXELFAKER (Emily Dickinson ) &
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2005F5 AFBMBREBEES S  FEER/MER
REMH(CHE)BFIER . BHEERRAMSH

2. BYEREX , ARER

William (2nd row, right) and Jane (1st row, right) with
entrepreneur/writer Chen Yingdu (2nd row, left) and
his family in Bangkok, Thailand (May 2005)
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1980 F 11 A 2 RN BFHREZ MFARERE. NEEZMIFRHEEFFERK
BR , EFEBEBF—FEENFYFE , R, EESREFRXFHNBE
. BRA-RUBFESE  BTHEBNFE  RRBIEFFNEMEER
Fa.

At the University of Chicago campus, Chicago, lllinois, with visiting Chinese
poet Ai Qing (November 1980)
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1986 FEIFF(AIHEA 1) 2B (PHE VRBEILRZINFRIHEA 2) B (PHE
HIMBER. MHIEARIEFTIFAZHERERA ; FANERUEESHFAR

HRT , ERXRRARFESRK.

As dinner guests of Chinese poet Ai Qing in Beijing, China (Summer 1986)
(front row from left -- poet Peng Bangzhen, Mrs. Peng, Ai Qing and William;
second row -- Jane (far left), Mrs. Ai Qing (second from right))
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1980 fF 10 AEAILIKR : TRBW. FFE. K. ki, =R
With fellow poets in Taipei, Taiwan (October 1980)

19800 B BEABRERHAALY
(FIHEEREIER REE A RELE R TR MREMETR S L)
With members of Li Poetry Society in Taiwan (September 1980)
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1983$§|7"‘F%IET£211H%A5’ ERFFER , RRE ,

HEDE |, EF
With visiting Taiwanese writer Chen Yingzhen (second from left)
in Chicago, Illinois (Summer 1983)

19848 A E B AR BHREERELMFET . HHEFTHABEER
(K ) RBER  #AES

With writers from Taiwan, attending the Second Annual Meeting on Taiwanese
Literature, Chicago, lllinois (August 1984)
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1984 FEFEE ABERERER (ETJ}%'FEP ) FRNFEFILER. BETKE
(FHE1REI) , BHERAES  BERREETS

Accompanying writers from Taiwan to visit Hualing Nieh Engle and Paul Engle
at the University of lowa, lowa City, lowa (Summer 1984)

1984 F 10 ARFIZMEFF BN PEERBRERK - HRAEBERFEAR
With visiting Chinese writer Xu Chi in Chicago, lllinois (October 1984)(at right

is Chinese-American writer Xu Daran, a history professor at Northwestern
University, Chicago, lllinois)
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1984F 10 A BN MES MHECREAR XK ES | BIHEAIRRES , G454
EHTE  A6RRER  RFA1AES  G4ARKE

Attending China Night at the University of lowa (October 1984)(front row --
Hualing Nieh Engle (third from right); second row — William (first from right),
Paul Engle (fourth from right))

80 FREEREFMIHEZMIAREFRPER

With visiting Chinese writer Zhong A-Cheng
in Chicago, lllinois (circa 1984)
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1984 £ 10 AEMABERZNEF
With Taiwanese writer Bo Yang in Chicago, lllinois (October 1984)

1986 FF 7 AL RERBERE R
With Chinese poet Gu Cheng in Beijing, China (July 1986)
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198657 AF B R FREIBHHA BERFELRREST -

ZHRMUAR—BEETL , T2B/FIBMALENER

With Chinese poet Gu Cheng and his wife, Xie Ye, in Beijing,
China (July 1986)

SR BEREE AU EREEEN KT HFERMEE
WEEIBIDEIBN L F, ERELETFE , QP HER M, R
e R RBES , BREEEN - VBT ERBEM LY. BR
REHTEREHEEELE , EXBIERLIFHE, FRET
BEEEH , BTTARE |
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N P A 73 |
1986 F EE ARt ERBAFHELE £ |
BRHEGERNEERE, BRNEES

Drawing by poet/artist Chu Ge, with signatures of poets
attending a welcoming party in Taipei, Taiwan (Summer 1986)

fﬁv{

JEFIE ? 1986 F E £ A bRt id R RAFEID
SLREEFE, BRE

Drawing by poet/artist Chu Ge, with signatures of poets
attending a welcoming party in Taipei, Taiwan (Summer 1986)
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1986$§E’a‘jtﬂ’9ﬁﬂ.%E&iiﬁﬁ%*ﬂﬁﬁé‘ﬁiiﬁﬂ’ﬂgﬁfﬂgto
HEERHRRGE. BRAXE. FB, BX. B2, BX. Q%5
ZHHE , RMREES

William (front row, second from left) with fellow poets at a welcoming
party in Taipei, Taiwan (Summer 1986)
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10865 12 B EERYI A BRAZ TR AH( BME=EA5E
NEY T BENFHE. 2RSTRET —RIEETY
A% (WEEAE) )

With Chinese critic Li Yuanluo at Shenzhen University, Shenzhen,
China (December 198
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19874 1 A £ MEB/ERSHEE L ENE
ERIER. EE. REH. X5, HEE

William (second from right) visiting the Yihe Garden in Beijing,
China, with a group of Chinese-American writers (January 1987)
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REAXFEZMIFFRGETHNEE
Calligraphy by Chinese playwright
Wu Zuguang during a visit to Chicago, lllinois (1987)

a2

Koo 3 Ik ety

RS, P 3

PENCIN SN |
- S L S

EFAFTHNEEN
In front of calligraphy by Taiwanese poet Yang Lingye
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S
1987 FIEA#E (£ 1) ﬁ%¢5€§§ (F2)BEEE 1EXRSER, FEFERB
THEEW<E8>NEF, LFERREOEEEMAMELEBLRN —FENT
B ZOEEENEF / ERNREBHRNE / /REEZRHRT / EREMN
i/ MER K/ AR LB BE

With Chinese writer Bai Hua (first from left) and Taiwanese writers attending the
International Writing Program at the University of lowa, lowa City, lowa
(December 1987) (William wrote and dedicated the poem, Bitter Love, to Bai Hua
and Bai Hua subsequently included the poem in a book published in Taiwan)

1987 £ 1 At REABEE(P)RREBESE

With Chinese writer Deng Youmei (center) and Taiwanese writer Chen Ruoxi in
Beijing, China (January 1987)
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1990F 7R ERFEEREDEFTHRE L -

BHEA2RRNE B XEFAERTERHR ,
TREFKE , RFG 1 REW , 53REZZE , G5 RER

William and Jane (center, front row) at a poetry reading welcoming party in
Vancouver, British Columbia, Canada (July 1990) (British poet Michael Bullock is
in the front row, second from right)

19903 EZME , £ : FHER. FEF. BER
With visiting Chinese writer Dai Houying (right) and Professor Xu Daran in
Chicago (March 1990)
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1992 £ 11 HE{EF‘%%?—?&%EQF%?&

With visiting Taiwanese poets couple Lo Men (center) and Rong Zi (left) ,
Chicago, lllinois (November 1992)

1994 % 6 ARENBETARGESBS REELERAY . FHAER  MEAK
RokNE. BEY | BEB  SHEE 5. BRS. BLE

With members of the Chicago Chinese-American Writers Association in Chicago,
Illinois (June 1994)

260



ATINER. REL2/KRE , Z3RTHERBE , GAFH , AIEE1R2ES

E2AF®H

Attending the 4th anniversary celebration of the New World Poetry Magazine (for
which William serves as an editorial advisor) in Los Angeles, California
(December 1994)

1995 FERBEAEBESFIE(L 2). AEHRE 1)
HRRBHEZNTRES. 2BEERET

Professors Wang Chunyu (second from left) and
Zhou Tingwan (first from left) visited William and
Jane, Chicago, lllinois (Summer 1995)
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1996 £ 10 A 31 HEIEXFAZSHSESBH L XHANBHNEE R, M
BREEMEEENFERFIAZ—  SHEYEERBRTHMN LT | RIF
B

With one of William’s favorite contemporary Chinese poets, Hu Diging, in Foshan,
Guangdong, China (October 1996) (William has published English translations of
several of HU’s poems)

1996 £ 10 A 29 HEHF LR XKLL BRFAZTHESZ)IRRXLEF

With father/daughter Chinese poets Li Ying and Li Xiaoyu at Sun Yat Sen
Memorial Park in Zhongshan, Guangdong, China (October 1996)
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1996 F 10 A 29 B EHILRASME=BEBENFAZSNEENER
With Chinese poet Liu Zhangiu in Zhongshan, Guangdong, China (October 1996)

=]
19985 L ERERBARAEEIFR. AEE
R, L&, B, EE. <&

With Chinese poet Bei Dao (second from right) and artists the Zhou Brothers,
Dahuang (right) and Shanzuo (third from right) at william’s and Jane's residence
in Chicago, Illinois (1998)
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1999 F 2 AEMMNERE B A L5 FHIZER ., 2005 F 7 ARt L 5 FRE
M XBEZMERE , EEXGHEFTHERESBRTHTARRFERER
ERROAM GEBHNMTER - BAFAKRBHMES) |, HFREMUFA
MR RER

With Japanese scholar/professor Sadako lkegami at the International
Conference of Environmental Literature, Singapore (February 1999)

2000 F 6 A/ R IFH BB REDBBERERT/NE(L)EE
With Malaysia writer Dai Xiaohua (left) in Penang, Malaysia (June 2000)
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2001 &£ 8 AEKRERBR(E)RERARBEEH
With poet Lo Fu (left) and his wife from Taiwan, and Prof. Fuji Xu from Singapore,
in Dalian, China (August 2001)

’Lf‘mpﬂ‘ =
2m1$8HEk@ﬂ%ﬁ%ﬁ%%l%ﬁi%k%ﬁM§Eé%oEEEKE‘

BT, EF. mEA. ARM, RIES

With fellow poets from China, Taiwan and Thailand in Dalian, China (August
2001)
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20018 A22 BFF AF R E KB BREE
XHFAESLAEEFENES

Chinese poet Niu Han's sketch of William
at a Conference of International Chinese
Poets in Dalian, China (August 2001)
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2001 £ 9 A5 HELXRFEERGBETMRNEFTERMNS LRSI EESR
With Chinese poet Niu Han at a Symposium of William Marr's Works,
organized by the Chinese Writers' Association, Beijing, China
(September 2001)
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2001 F 9 A5 HELXRFEERGEEIRNEFTERANE LEERASRES

7

With Jin Jianfan of the Chinese Writers' Association at a Symposium of William
Marr's Works in Beijing, China (September 2001)
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2001 £ 9 AFEFEILHZABHAFR
With Chinese writer Shao Yanxiang, Beijing, China (September 2001)
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FEHEWRBREAXERS

2002 F 6 A 7 HRKBERFAMERETFRENERS LER
At a Symposium of William Marr's Poetry and Art, Zhuhai, China (June 2002)

» @
20026 AEREILEX EHI, IEFAETIMA —RFHBNEEEFTEMRNVE

fn
BEMENERSFFH"EE, EMMELRE , BREF

At the graveside of Chinese writer Shen Congwen, Feng Huang, China (June
2002)
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200256 AE LB EMN FEFFIAHXES LAMHEEESH(HEEL S
T8 BRIRER SR JE IS, E4RB)

With poets and scholars at the Seminar on William Marr's Poetry organized by
Shanghai Writers' Association (June 2002)

\y | 74 ‘
20028 A R BERBEEHRZIENENERIZMITFEES. AHFAESTR
28 #HE BEN (ZhnFEFREHEER)  BEE, 2%

William and Jane (front row) with interviewer Prof. Liao Yuhui (center of second
row) and her husband Cai Quanmao (right) from Taiwan (August 2002)
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2003 £ 9 A 25 BB EAILRBEMET K@
Practicing tai chi at the Juming Museum, Taipei, Taiwan (September 2003)

mmﬁﬁﬂﬁ%ﬁ%ﬁm[ﬁﬁmﬁﬁﬁ
SheRReRAY £REEHR. £,
ZIHE. EE. RE, LELEAFEMN

At the welcoming party in San Francisco,
California, given by local Chinese-American

writers (July 2004)
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20039 A E KBRS MBEREXFAZENFTRER ., T2 : 5REDEG , 24T , 3F
L

With fellow poets from Taiwan and China in Zhuhai, China (September 2003)

2004 £ 7 AR RENEFHBABFERFEBEFTNELFM

Calligraphy by Chinese poet Lo Fu, giving to William during a visit
to Vancouver, British Columbia, Canada (July 2004)

271



200459 A (EF/FAE) —EFENRAEEES NAMARPREFFIR
FRESN (EXFEE REKRE)

With Liu Qiang, author of the book, The Poetic Creation of William Marr, in
Chonggqing, China (September 2004)

MHFHER ——2004 & 10 AEFABBREMNR
At the home of Chinese poet Zheng Ling in Guangzhou, China (October 2004)

272



RAEENERERARS(RENTHALBHAY,
2006 F 3 ARZ s

With Poet Laureate Ted Kooser (center) and Chicago
poet Jared Smith in Chicago, lllinois (March 2006)

ZmEzik , BUOREMHEFTMNE , BLFRMINENZ
ZMEFEMERZMFHENRMRAEME, RPN FREN
REWED , BRIEFRENEMER , TUAKE , RREMANE
MEBRAMESE , TEREELE RN EMERLET KNG ? £
MRRBZABEMERHARAY , ATRIEN ARG , MEME
&, EREIART , BAU-—BRANIRER, ENRRATEE
BIFEMEE, BREMRTOHREME  BARRBEZRESBRMEWN
FhE. MRARBBMESER. 281  fHMEERNKHEMNER
B, FFABEAERNENR , TthEEFEREFER?
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FFEE: ZuF
William's painting: Chicago

BRZmMFm, R—RERZIK , BTk , EUARFNAE.
FrE. A, MBEM GERBMWitR) . HFIRE<NFHFGRESF
RATEREY  CAEBIEAALL ? BURBEER. T LBREREN , SRR
BEtRE, "EMiCsE  REETIREUE !
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Xiw, AABRER. EXBXE
In front of the Art Institute of Chicago, Chicago, Illinois

(August 2005) (from left -- William, Jane, Tang Lingling,
Zhou Weimin)
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EZMIFENRHEBONEL (G BER , <& ¥EF) |

2005 F

William and Jane with Zhou Weimin (right) in front of a
sculpture by Picasso in Chicago, lllinois (2005)
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2007 F 9 AEILLRRHEBMNEAFRR/ER/MEMAEY EEREE &, kS,

TR ETF,—#
With fellow poets and artists at the Song Zhuang Artists Village, Beijing, China ,
(September 2007)
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2008 £ 3 AEFKRIFHEEMN , ZERBEX RN AZED
William and Jane at a welcoming party given by the Chinese Writing Community
in Sydney, Australia (March 2008)
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FEEXRIF (1, £2) EREZIBMNEITBERERESNAIBTESHERE £
ACARERRE | EAF , TH  #EBB | 2008438

William and Jane (first and second from left)
with the founders of the Australia Cai Hong
Ying International Authors Federation in
Sydney, Australia, March 2008

ElAAN (ERNHRAXBREPE) BRSNANE LEFARESS | 2008 F
10 A

With Chinese poet Shi Zhi at the International Symposium on Contemporary World
Literature and China held at Beijing Normal University, Beijing, China (October
2008)
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HiLE A (BRI RXBRDTE) BBREMANE LEAREXENFARE
% ,2008 F 10 A

With poets and scholars from the United States at the International Symposium
on Contemporary World Literature and China held at Beijing Normal University,
Beijing, China (October 2008)

il

—

FEBEDNEF AERMRE, 2008 F 11 A
With local poets and writers in Shantou, Guangdong, China (November 2008)
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FBRGREBRKSEXRF (£2,3) EZNFTFELEEMHERNSS, 2009
£5A4

With Artist Zhiwei Tu and his wife Danni (second and third from left) in front of the
Cloud Gate sculpture at Millennium Park, Chicago, lllinois (May 2009)

FE-—EEETENSHRE  FTHSREEES—ANSA, BAEEEEY

AMERNFEFAZ—IKEHEROFE CRKENHI) (2009F2A8)
Reading a newly published book of poetry,Roses by the Stream, by Rose Lu
(February 2009)
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ENA— XN, ERPEEENENSX , —EFERBLNER , 2
HERARBRRR - —KH—BT, BEEENFATHREER
BRERFAN . MRAAEZN , EEFHEY, RERMNRETRGFAED
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FENEMPR , ERRAFER , EPERERERE=M , £R
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BMBE , EAMERES. 2HEFEREMZRE , —EEmRE
BZFANFEA  MIEBEKRTR , TRERERE . FEFEREF , UEH
MARGH , FEi RN ENENRARFIER R

From the pleasant experience of our visit, we believe that anyone
who has met William and Jane will come away with the deep feeling of
warm friendship which was captured by the following lines from Li Po's
Poem, To Wang Lun:

The Peach Flower Lake is a thousand fathoms deep,
But it cannot compare, O Wang Lun,
With the depth of your friendship for me.

. BE

EEDRER
SREHHY
EE

—HiIREET (BF) &

JEEH 1956 FRREZE<LE>-ESEXEARLT. EEBRNEA
& tR-CERORSE  SHEFRIEE. XRFMFRAR, ES
ROHRNERRES | LB IR EEFIROF O, RBRNES ,
B THEYBREERARMENSBEN MR ; MRS , HHEREWH
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ERRBE , BHTAENEBNBAEETEECNEYEEEENT
B, IENE , RENMRBUENER ; ESNSUSKEERLFE ; F
BHE , RTEALENRE,

SEF MR EMTEERE T — RN EMER , IEFNENBHES
BIAHMBEFSABMRMOAR , FELNEFSRRER/ARARE,

EFE<FANBA>HR ; RRAREFFES . BEAFASKES
HOHRELR. MECKH#E  BACHT ”

iRE —RARNOEEFNESR , T8 , TER  BEHtIFRA
SOBNH. ANRSEER A -RERIAMEREEFTEBRFH
R, R EEAETN , BFRARE., "EMRFAEFHOE , EMER
BREBEEBIOFAES !

EMSHEUNBARNMEEEHFFERANBRM : EFEBAET
B, BREEMAR | "EAKERP T ETNNEFTHRINHERLE
REBZNMERNERR. EESRMASENR  EEEFSETUCHD
BABRE. B—K , 8% , B ERES HEFHEMRR , ERR
f—HBRIR , FREHRR , —EFEEEBNHR,

2

7. CLOSING NOTES

A dashing horse
is always one step
ahead
of the rolling dust
-- from Year of the Horse (1978.2.23)

It has been half of a century since William Marr published his first
poem in Taiwan. Since then, he has been dashing like a galloping horse,
searching tirelessly for new frontiers. In spite of his successful scientific
career, he has pursued poetry throughout his life. And with his unique
contribution, he has opened up a new road for modern Chinese poetry
and inspired a new generation of poets.
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William once said that he wished someday when people mention
his name, they would say: "William Matrr is not bad. And he has his poetry
and art to prove it."

[P

RERKERREIR
RRISHFAE

EEBRSXKE
FEE T S

BEX
HBEA ST 1R 1

BRE

(2008.6.5)
WAKING

of course you have never seen
such a fresh world
rising from birdsong
in such a fine morning

every ray of light

brilliant and bright
each love

the first love
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2002F8 AEFEZ A BB EBHERFE

EZMEFEEREBAEECHEF

Reading his own poems during his interview with Prof. Liao Yuhui from Taiwan
(August 2002)
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EEENRBELEHE

EFRARNE 2006 FEAZME
William enjoying birdsong and sunlight, photo taken by Tu Wenan,
Chicago (2006)
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B AERS

E , ABEFEAE , XXH WILLIAM MARR, 1936 £ 10 B 17 H
EREBEEEPT  ERBEERHGEEREF., SItTHECGRBEMLAIERE
REB)VEZH 1961 FEXHEE RFRARBAENERBER 2B LA
1B, 1963 FEEESHAZEMMEL K cAETHERENS MRS
MRERMEFTITHE , 1967 FEARTTRFAZES K MWEREBXKIE
T8 , #AXBRFEIE T M MEERFFEARESERHATIE , 2
1995 FREBIRKE] , i —HBERT —BZRWH

(AP ESENIES BN EXFEATEH., SEXEFF
ENFANEER  AZNITFARRLTEE, AELRFERANIE
5, EFFEI5E , NG EREEZE, EXHRET (BREF
B#) . (AERAAFNTR) &k (AEBRAAFE) &, FRRKVATS
BEEVWERTZEXF, BB REREHFR, “TFHAME
B, "TRHPERNFNGERE EFARSEMLME  EZNIFTR
ERBHBZREE. MEMELART CGERFEMtR) K EBUHSESF
RPRFHE, EmiTm. SAYE—F. FHH. B BERHE
EmZ,

About William Marr

William W. Marr (traditional Chinese: &%, simplified Chinese:
;74 X; pinyin: ma wei yi ) was born in Taiwan and grew up in a small
village in Guangdong, China. He was educated in Taiwan and went to
the United States in 1961 as an engineering student. In September

1962, he married Jane Liu (traditional Chinese: %Iz & simplified

Chinese: X Z #f; pinyin: liu zhi qun), also a graduate student from
Taiwan attending Marquette University in Milwaukee, Wisconsin. After
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receiving his master's degree in mechanical engineering from
Marquette University in 1963, William worked for Allis-Chalmers
Manufacturing Company, also located in Milwaukee, Wisconsin, where
he develop safety and control systems for nuclear power plants. He
attended the University of Wisconsin - Madison, Wisconsin, in 1967 and
received his Ph.D. degree in nuclear engineering two years later. In
1969, he joined Argonne National Laboratory as a researcher, working
in the area of energy and environmental systems, including safety
research for liquid metal fast breeder reactors and electric hybrid
vehicle research and development. He published over one hundred
technical reports and articles for Argonne before taking early retirement
in 1996.

In addition to his career in engineering research, William has
devoted most of his leisure time to the translation and writing of modern
poetry. Over the years, he has published fifteen books of poems in his
native Chinese language, all under the pen name, Feima (traditional

Chinese: 3EE; simplified Chinese: 3F ), and several books of

translations. He published Autumn Window, his first book of poems in
English, in 1995. The Chicago Tribune and several local Chicago
newspapers wrote favorable reviews of the book, and he was hailed by
a Chicago critic as one of the collectible Chicago poets. Regarded as
one of the leading contemporary Chinese-language poets, William’s
poems are included in over one hundred anthologies, ranging from
literary textbooks to special collections, and have been translated into
more than ten languages. He has also edited several anthologies of
contemporary Chinese and Taiwanese poetry and has received several
awards from Taiwan for his poetry translation and writing. William is a
former president of the lllinois State Poetry Society and a member of
the Executive Committee of International Poets' Pen Club,
headquartered in Hong Kong, as well as a member of the Chicago
Poets' Club.

Since 1990, William has also engaged in artistic endeavors such as
painting and sculpting, and has held several solo and group art
exhibitions in art galleries and public libraries in the Chicago area. In
2006, some of his paintings were displayed on PublicBoard.com, a
website devoted to art and literature, to celebrate the Chinese New
Year. In 2008, William was invited to participate in an international art
exhibition and various art shows in art museums in Beijing, China, to
celebrate the Beijing Olympics.
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FE/EER

William Marr’ s Publications

& (Poetry)

1. (FERHE) Inthe Windy City (FRZ¥ER) |, F&FHI# , &b, 1975
2. (EEFHE) Selected Poems of William Marr, B BEBENELE “AA
XE”, & dt, 1983

3. {HEEE) The White Horse , R HHARA T , Ad4b, 1984

4. (EFEEE) Collected Poems by William Marr, =Bt E E BN E”
&%, 1984

5. (BEEEMER) The Gallopping Horse, %554 “AEE AR
£, &it, 1986

6. {B%) Road, EMEHIAREE, A4k, 1986

7. CEEEFREE) The Best Short Poems of William Marr, EIEE

iR, M,
1990

8. (FRIE | FBE) Fly! Spirit, REHMRE, &, 1993
9. {IEEHILE) Self-Selected Poems by William Marr, &M ARH R
# “PREENRFE" , 1993

10. Autumn Window (3 FFE (FKE) ) ,Arbor Hill Press ,Z &,

1995
(1st Ed.);1996(2nd Ed.)

11. (PREEt5R) Microscopic World, & R 3 XL , A, 1998
12. €U A%) Anthology of Four Poets, (&% ) FERAEHRAT , b
=, 1985
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13. (MBS AFHE) Anthology of Six Poets from Four Countries, (&
) EXHR
NE, FE, 1992

14. (FEHEM— 12A BiEFFE) An Oasis in the Universe --
Anthology of Twelve
Poets, BIFRIALHMRZATF , L3, 1996

15. (EEFHEMN) The Poetry Art of William Marr, (BREmE) , £
KRR , 4t

=, 1999
16. (GREIEZETRTHR) Not All Flowers Need To Bear Fruit, EHkH iR

NEl, A,
2000
17. (3EEHIEE) Poems of William Marr, f638 i ik4t, &N, 2000

18. (FEEBEFHR) Selected Short Poems of William Marr, (5
B, sRTHRR

#t , &%, 2003
19. {IEFEE) Anthology of Poems by William Marr, AEFARE =

wim , 28X 2 , A/, 2009

20. FEFE BETWEEN HEAVEN AND EARTH, PublishAmeroca.
2010.

21, (fREAER) — CGEEHEFEEE) H5—5(1950-1979) » FHEE
Ao =1L - 2011

22. (wZEZE) — EEHETEEE) 55 5(1980-1989) » FHEE
Ao =1L - 2011

23, (WRigtt5) — CGEEFmFEES) £ =%(1990-1999) » FE&E
Ao =ZdL e 20127

24.  (EDEEM) — CGEEFmFEES) $U%(2000-2012) » FHEE
o =ZIE > 2012.10

25. (FER) 57 50 FF4C R NTIEG - BIEHARL - Sl - 2014.5
26. CIEEIESFE) E1F (CEEYEE Gl - FEEUEE
2014.12

27, (fRIZH) o IEAEERESTEE - EAYRE o AR MILACUESE
Hihk - 2014 £
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28. (ZhnEbINRHh) o EIUL=RERFEE  EhPEARE - AR ML
ABEEbEt, kR > 2015 4F

29. (EMIEYIAEEIR) - EEHIESE > §EAERE 0 BEAF]
FH AR hix > 2018 4

30. (EGKHEWE) AEEEFE  SEAES  BEAMNFHBK
AR 2019.3

31. (¥ L) Beyond All Colors, 5T 5F » JEREE > AR - 55C
Hiktt - 2021

32, (AEEEJLEEEESE) , The Earth Culture Press, H1[, 2021.8
33, (MEZ2 ) JERHIEERER, ZnaFEMT B ARckE, 2021.11.15
34. (RKKE) EVERY DAY A BLUE SKY, JEfGKABRER I 5558, IR
BEAE 2K H R A, 2021.11

8 (Essays)

1. {NUBT) The Awakening of Worldly Desires , &3 tHiRtt, &

MM, 2005
2. (MRS FHEEN, 56,2011
3. (Kl =hnel) FEEE - &t > 2014

BEF (Translations: English-Chinese)

1. {ZEHNWIEE) Poems of Jacques Prevert, KEAEL , &1, 1978
2. (M- mIEXEE) The Scarf--Anthology of South African
Literature, (&%)

Bt | R E, &b, 1987
3. {BEEEMRMWE) Your Laugh Is Urgently Needed , (HIZRSCE )
BREHERYE, A

f, 1991
4. (#Bi&) Weaving Zen, REHH# , &%, 1993

5. (ERERMB- REEBMEEF) Let the Feast Begin--My Favorite
English Poems,

(REHR ) EMERLT , &46, 1999
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6. (tbERKFEHK) (EE¥EIE) Editions Institut Culturel de

Solenzara, Paris, 2014

B (Translations: Chinese-English)

1. CHANSONS (A#GFE (FME) ) EAHRY , &4k, 1972, &
SR, & ik, 1991

2. THE BAMBOO HAT (%&HE ) Zafl4t , &4k, 1973

3. FEMESE (FZH) > SONGS OF MY OWN, fEZRHARLE > b
> 2015.

4. SUMMER SONGS ( MEHEEEFEE (B ZW5) ) TABIR MmFLASUE
E5E - The  Cultural Institute of Solenzara - F2%32 > 2015

5. HIAFHE (B M--1Eit A BUR 8 7 RIAAg sl ) OFEREA=
&) » The Cultural Institute of Solenzara » (228 » 2017

6. PREFEEE S (BWEE) - SCSETTHIARGL > &d6 0 2018

7. MREAERE R (BT 2 &) - ORIk - 510 2019

X4 (Editorship)

(AEBRMRFMN+TR) Forty Modern Poets of Taiwan, A R 32 Hitt |
JE3:=, 1989
(EEMESHE) Anthology of Misty Poetry , #Tith HHiR#t , &4b, 1988
(EEEEEE) Selected Poems of Gu Cheng, #iittiiR# , A4t, 1988
(B HE—BKREE) Dialectical Love--Selected Poems of Lo Fu, X
7 R,

&%, 1988
(AEBBRMARFHE) Anthology of Modern Taiwanese Poetry , SCE & H ik
i, &%, 1991
(A E55E) Anthology of Taiwanese Poetry, 63 tHhR#t, BEM, 1991

H© (Miscellany)

CIRESFRE) o2, (Fa it 1999.4.
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(WEB—4EMW—H5FE (—) ) Words that Change A Life, B tHhR#t |
&dt, 2002

(FEEFAIE) Wiliam Marr's Poetic Creation, 258 , & &l B H iR
# , b=, 2001

CGEEREBAREFMIE) Studies of William Marr And His Modern
Poetry , Master's thesis, JLERE T , SH#EI K , 2004
(EERBE—IFFTRAFMFTERIE) Proceedings of A Colloquium
On William Marr's Poetry, B8E 8245 , RALHMR4E , L=, 2004
(EREBFE ) Words of Artists (B : 2E&EE , & : EH), FAERT

i, BAZEE,

2006
(FEREMES) -~ FERREERSEE - [t - 2010
(R RHL) | SsE , Fritacss, 5t > 2017.2
CGESEMmEREY) - skEhE > RBERFMARE - 2018.11

FER/ER

Chronology Of William Marr

1936 +A+tHETFAES , AFEREERBT
1948 F&EE , EEPHRERN

1949 #EAH—

1952 HEAGLTEHFMEWIE

1954 EEEZERIH (RE) AT

1957 AItIEE%

1959 HERFR¥ERIE

1961 #XEE , EFERKXEHELR
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1962 EEERAZBEZRcBHLLEER

1963 EHMWMELZ{Y , BINKEERERRTITHE

1967 FRHTEF KEBHERKE

1969 ERIEL2{Y ; EZMIFNMEBERHARAIE ; BBRE (&
) LEAREEREF

1970 FHEHIERA BXIR (EEBFE)

1971 FEIEFEHIE AJeanne Hollyfield E{RM A FFZ£

1972 KFERFFE (BE) HR

1975 BE—AFE (ERHE) Hik

1976 FMEHEBALZEEH (\TFERFE) REIEHEEHF (PE

BRXBER)

1978 FE TEEE., SRERNFEFER ; FF (FHNF) Hik

1982 E1BIFERERNFRRE_BETFHNZR

1983 (IEF/FFR) HR ; FEREBATRE CBAZEAERFR)

1984 FE&E (BEE) X (EEHE) U ; BE=ZEZFHEMER ; &
Wi AREE (PEBRAF

1985 FEE (AK) (&5 ) kR ; S B EBEEEERE &

1986 FHE (BEEBMNER) & () HR

1987 FHEMBARER (THzE—SERAFE) REZHHE (A

EBRAFR)

1988 Tim (EMEFHE) iRk ; BHHREBEE

1989 Tim (ABEAFHTR) HR

1990 (EFBEFBE) R ; FERBABNER (ABERFR)
REEXHE (BERRBARF

1991 Eim (AEBEAFR) &k (AEFHE) diR

1992 BXE (RIFZEMRNK) HhR ; #B1F CRAEFT) B
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1993 &

(RIE | FB) RBXE (Bi#) iR ; B& (FREMNF

AHE) B

1994
1995

1996

1998

1999

2000

2001

2002

2003

2004
2005

BREXEAER

SEMBAGRER, WEHE (1917-1995H3F=8H) ; EXFHES
MFAHBYE FBF 2 ; AXEFE Autumn Window Hik
B b B R FTR RIRIK ; ZWEF o B HE X B E T R #h
B, FFEEANREER (FF=88) REFEIX (HER
REFFE)

£ AR BITIREEN ; 35 (BUBER) Hik

BRERE (CEBFUREN) LRk ; FFHE (BRERK) B
MR ; SERIBMAZH ERE Qo EREFR) REEHEER
(FEFF=2E)

BREGEEENFANSLEBHFRTE 558 CREFET
ARR) & CGEEWFED) HR

FEBEARRARER X REE (BISGE) ; SmBEEREI
REBPNEFERWNE ; 28EF GEFFEE) Lk
smeEn "EFRKFWNS. REBHEBRRN "3EFE
miEtE, ; (RAMZE) MENBeERMEER

hRH R (EBEFE) HR

SEMAIERRREIRT GEEREBRFHR)
WEEEEMBEAIA TESRBENZMIEFAL ; BOE (A

B 7) HhR

2006

FMERBEATR IR (BEERILR) &k (EBRGERE) (B
BXE) . FHERE (RARE) EBEIRFE). X, X5
Eim (BREB—PENBFERE) (ARBHERE ). (RAF
Fih) ABRAFES (KRR BEd ). REERER (NFE
A—HANFEQ)) ($HWRF ). (PEBEFE) (XBH
RERAT ). (BLFEEXNE—XBRAR2) Rk (FLFLE
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2007

2008

NE-FFEAS) (BUFEEE) . BEENFEN (EME
%) . BEXRE (PEFIE) 2004-20065F & (8 & H M1t).
(=TI “ERERER (RTHRYE ) ; EEME>R<
BESHKBA (—RER) (PEERERKE ) ; (EREHF)
(BX : #EE , & kB (FAEFHL ) Bk ; BOUEREER
ARA LR (BHEE—IEEERBOEE) (AIEBEMR
) BERNPIE N PEMERBE BN (EE) MR
HUREERETZEE M. ZENERERPEMEFERB,
PEERT) S&EE ; BFFEME> (HELEFE ) BRR
(X2BZE/E) ¥FH (RR)

BEETHA 2007 FAENGFRBEBRBRRKETIEZER (ERT
REAFXER) RESER ; B FERBEBABER (FBR
NEBRR) BE (BERZFE) - TEXHERSE ; FEHEAR
Bim CDEFIKESE) (BMERYE). <<EF$7$EI%U£§%1’E%U:
) (BABNFER). KEIRERE (FRZERESES
1#2005-2006) ( FRZEHAMRHL ) . <<E|%J£,\=&>> (P EIELBI Rk
), MBER (EANEEZZEEXEEE) (EHRAR
iR ) . (dEEMED) F=H (FERAR) | BEEHmEPRER
bR €20tt4c R EIFTEFE1917-2000) ( IRERU{LHRR4E ) . RI-%
BiE 006 EIFEFR) (EZEARHRYE ). KEEE (B
R FEE A FERIE,1995-2007) ( EERENE )., EEBSTH
X(—)., ERESPEN(MEXER. MEEHE (EANEHE—
EEHEYNERE) (MBAKRKBHRY )

HERRAHM (RERBE) (FEXL)., (EREBKEN)
(BEREiL) . (EREBER—BEX) (BRRHEN). OEHFEE (FL
FHREXEI—FFELRL . EREROEERRE) . THERE
(BLFREXEIN—WFFER  BE—RBE) (BEIFE
). BRI EH{F (CZBEFFEEEEFHE_LESE) (HBUH
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MRt ) . REBESMERE QOELENERBFAR) (FRE
IRtt) ; EESMIEEENERERNEREERK £ EEERE
MERERFER ; BNRERESHA LEFSERTFE ; #
£ E) BIBRZMEFHLEERE.
2009 FHEWBARBEETR (BAEXNBEER—FHRE) (BEKX
BHiRd)  BREZNFRERBEFIHERGHFENE  FF
(RE-EEFER) BEE (F8) SRPER. SERREEZE
BBA CEHER) (FHERE ) ; FHERBA Ghsixs
=15 FRRBXFEEERE) ( (FEB) $7 ) #EHERE
ARBETR (BAEXNBRFRFNE) BREAR HMR;
SmMitERREREFEMEBH< M@ BRERR T RER:FMS
RE-RE, BRIFVEMNFABE L (FREHRE) Kb 20
JtRNoa BT ZM<EI—TARER>; FERBRA (AEA
REEFHT) (NBREESY ); RMEBBRAT-—RREWEIK
# (BRTETH) ; WEZINTFBEHERBAENAPERVILLE
WRITERS GROUPHFFENHF; EXFE Bridge BB AKE 4
¥ K2 Rachel Redford EMHY "Oxford English: An International
Approach Student Book 2" ; BE (RE - ESFE) MEE
(FE) FRERR, RENEREA (ARAXERES)
(FF); EBREEAFREMDPEERB; BEEEILRERX
BREEHE; (FEXR) BAEXFEREBRIIEHIFEFE
5.
2010 (EZHFRTI) 53 EFMHRPILAMAYES" RIBRMREHR
i< BHNESE>; FFEHEAREARERRE HHRRER. <
M, BREXCBEXEROGBRATHERN (KEFK - EXAE
). (FEJILE NBAR—BENE(3)) FLHRE, BERXIL
EXROGBERLATHER M (REFHK - BANHHEEHN B BEF
B) . EBRULBIERAHM (RRARER-RRXE) . (FE

297



ERFTREM (1949-2009 ) Y BFE &, FERERE. (REF
%9, 2008~2009 FELEEFFRAWHRE) ; BXFEREZM
B I [ A R ERRIERREXERBER (F O
B HER., (hBEFARE) B YFALKSLUESRERBNE
B & ZRERMNTHIRBRETI<ERLARAERAH-ER; BR
BNEARETH HF=TEHAFAKRE, BEXEFE=SFK; £H
VARINEABREH N SHEH<EFHBEMESTSERE.
2011 WEB=1+—FBHAFAASEIFEERD; ERFELEHEASE
e (& #EFLOATING BEACON) (E®EYRLEH
B, BEFREHEAFRTGEN SABS0EAFELSFE (AENE
&) Distilled Lives; FEBIRE (FHPE X)) BUFARBTHE
B FMEHGEA < (20012010 ) it REHPEF 8 ; 2K
BHEMEFE) BB (Murphy Hill Gallery, Z &) , #% Kenosha,
Wisconsin E#E A5 , {FCarthage KB ABLHAFERES; &£
Racine & KenoshaBi5f , AF31FHAFAXRSMS e EE.BH
THE YING QUARTET BAEHIEBXLZFARABERESNTE
HEWEMERES BN, SMEEREARRUL (B (M) BIUREH
MAZEY (BX (M) FEE AR (ZH) HEAAEX) K (BSCRLERI100
EEEY ; ESIHEMBE , £ XHA FOKFHD Q498D ; £
hEAESNSAHESESREART BER; EERE <2009—2011
FHRESEMABRFT) 198RE; SNERT RENSHERTHE
BIEHRFAKRE  MEEEDBAANFREARE YEXEFAE
HMOREREEFER; WX <NBEBENREB>-HWA (BFK ¥R
BEVNREREERHANGRE) ; *FERAEBESRESREE W
RREMHLEISIARER (REB) ; FERBAZSEHBBEZHD
(i FR200EE@) ; TRRE (PRDF) WEER; SHAEAR
ERTRR TEFEBUFAERERN. EXmXERN Q2011EX
HBBMANER XE) ; SEAFEHEEN (HAFKY (2011
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No . 1) 555 A K &g, BB (BERFRE) —22 Hig
B, b b EBBESENTEE; s ERBRON (BERFHRE) 58S, b
- FEEEEANTEE .

2012 FHEHOEAFER S (RHPBC1Y (BISC(R))Y (EBBISCRE S
HWEBE FFFERIBEE—RKRY (&Rl 100 FEESCR N 2R
100 AEZEY - (Bl X (2)) - MEEHN (CEEFF) FHed).
(it z &Y —FHEE A TR, FRBER (Frakig-
-BREORER 3) s BEEMRERR HCEATIRwGF—EEF
prt e R — AR E>; BZIMMNENE &5 ZEB2mNA
LHERBERESERTHEFFRCREH#ET L BR, d—EE
Wir N\EEBEERFNIRE>:; S HEFEEZMARER BhES
f (Lisle Library) 2k, BMEEFHA; XBHEE2IER &
HEE RAMNERTREPHHN In Any Tongue BRI E; 228
#r USRI “RENG? HREHART?” FER; 2k
Kenosha International Noble Garden of Peace 24TH] Uplifting
Mothers of Sorrow Event, BHFR:EF{E; 12 A 1 HESILZ2 M (B
HELE) HEE R SFEEBDOBREBLLE IR R —
BEASERE; BEIBAE 2012 F£F “REFRE” &,

2013 EBEE (ERCRY B S EREANER UL  [EE] B
298] 18 By . U (EHBISCY (2012 F BB

) . (2011-2012 BEFGE) . (PEFE=EE) (1917—
2012) ; JESGRGER SRR MME  FRES AHEFERR (A

T s EEREFEERZ BN LHEBES T8)7 L] MRS,
WABEHBRENMERIEEY E’J?‘@ BT SHEZEHEE
## A Dr. Shambhu Nath FHEERCENHEE, HRP/N\AMKED  HFECE
BE “Soch Vichar” ( (RBEE) ); BERIEREZ G EAE Z
ﬂﬂ%)%)\ﬁ’ﬁ%%ﬁﬁ%ﬁ [ — KRB R B GF BRI ] 3 2IER
B HERREERNEHERSLENED, M (57 0] EE
A }@/L[l SR A2, M (87 L] BEEHE; 2indbeR
HEFRBEEMNY B [REBNFRELE—ERFELHERE] ; &
W CHEE) ST [EBEFANEREE] ; B2MZmMIERT
A B B R AR O B AR o A

2014 &HE (&) BHLFF AWE M 2013 FEHASHERFRER: 2
BIE(E CREFTCE) Bas k. (TRBVIEXEHN) (FHESIA)
K ABET) & B8N (PESAHE) CAERE) #
UESCER K JE SRSB4 RE f; (RIEHE) 48R ShrHREAE
#h4H4% (Movimiento Poetas del Mundo, f&fE PPdM) ; &1
(B fEf--hEIRKEER) EZEAHE B SRR
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B SRR N A e E 3 EAEE(Oak Brook Public
Library); [EJAB%s5 AiERIPE (Athanase Vantchev de Thracy) ¢
P RAR T ZE: SHERWRAFERESUE (BS1IRE—T) KE
BB 2 i (B ER--PEORKOER) EZE A )ES
(A K BENSH) R ERFZinE (FAREE) e
(Poets and Patrons)fViEsi T {Eh: RAHEHIRAN (B8, G8EBIE) -
SEY) 1 THBEE - Bt FHE (B BIlRA=ZR
EFE (BCEAEESE) » FOGHEZE8 WA (RELR)
(Skylines ) F=FEECZIIEIEF AMEEEES 78 BEALR): TG fEREA
PR A EEE (FENEIE) 2% (Distilled Lives
Volume 2); HXCEHESE Indian Prairie Library BH; Z8iET
EEEEN AR I RIEEFRINABEE (BRERE
BEHE--F AR KK BHE)  SHMEREARRGE (T BE
BY s &HE (hE) #EAGE st (RERBRRS R B HEE 7 B
HE) » ZBBE [EeE]) 5355 ABEFEABENESTE (tkA
REHX) (Day Brighter than Day ) 7R HiRR; FESGRHEHRUIIA
World Poetry Yearbook 2013, The Earth Culture  Press; f{E#7EE
NEBRERN (Frittacsr=FEE) (2000——2014) - 3= JAHKR
s RZBEE (FRARILST) (FEEEST) B SEFURA
(TERAESEE) (EF @ BB ARMRK - 2014) 5 2410
(Eiffy - | FR--EPERKER) ; FEREA (2015 SEEZZWAY)
FEUEEE) - L3k B4 FR<BESHICE EELAOEEN (ERXF
ZENMERFE) AR LR SERCBERBAGTRETEN
(MHMER) » EMARHEER  t: SNEEZEZSRNERETE
MREM SRR
2015 FFEFMFBRAERZREES A GSEERE > TuttEE (F
BSCBRHAR 1) s SHESEA (PEERFARRIEAER) (BRK
HEPE) ~ TH— BREPECEEAEEER ) - (2014 FEEHRA
EE) R (BCuf HiEgs) - ERESUE TEHBISC, RAERE
M~ BERESUE T SRR ) KA BB - RERESUE (AEEREE
FEMIER) » FHE () BUBESChR THE POST-IT NOTE #:R{E (Ml
25%) (Epigraph to How to Write a Poem by Tania Runyan, T.S.
Poetry Press ,2015) HYRHGE: SEIBEEIEBAL SENHERE
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REZK » EELRE TEER, YESCEFE YOU SHOULD’ VE STOPPED
THERE ({RZAS1E  FFEERY) #ERRESCERE Context
(Cornelsen Schulverlage GmbH, Berlin, Germany, 2015) ; &F
e (BBREKR) K (—EBARA) EHMNA RiSHREAEHTE
FEHETIHEFEBATC T EERTESZBoChE 88 -

2016 ZHEIE(E (FPEIEEFT) LB SEHEA (2015 685
#)

(21 thepHFREEAFFTRERE) - BEXE (R #£#%) "5
Y | B HAMHEBESH EXEFE TRANSMIGRATION 7£ Highland
Park Public Library #y (& > & > &) (Nooks, Books, Books)EH|
(2016.4); FEEHE CEZANNE' S STILL LIFE ¥& (EE=Z-EE
45 PkEE ) (Wilda Morris's Poetry Challenge) 22 —%; 4055 (JE
BEs) BEE “DCCH” &FRFEE FHRAREE=54, FHE (H
FPaH ) BE =S ER T SARET R RTINS 58 RS
TN EEREMET ( \EMAX « 55E85E) /E8);  BESTEZF
Rush Alzheimer's Disease Center i RER WM BE T £, BU
EXBELHERELA: EBSIEILRETHE e RES R

g EEREGE O A EESEE ERMEK ; £
EFFARRE ZKERBHEFRES @ “BRE - 208 .
2017 FHEMUA (2016 &EIRAGFE) ~ B—HREFT BRI A51#
SEOGR . BRZIENES AR (SRAVE) SEHR 2
PR AEVERTRR S KRB IIWE R KRB “TEEHRESER
AEIREE" BXURIEH & BRIt A e e RS ThnEE
et 30 BB MK ETEFEA N Zifag -
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2018 FERWEEANIRSTRETS RS ERSIEZIIEEAS AL
ElEaEEY AT EREEEEE BB
(Wilda Morris) 18 % /Y 2018 4£ 5 B 55 PkER-B RIS
TP SE (FEMIENG) #E A (FBEERFFAREE
288 . ShndtEESEF e R MKEHA
(AN ECEIEREERIN —LRE ] R eLEs, ¢ 2 %
SMERRBHLZERF AR R, /R ER (&
1 EWEREERE HERRFFEEH B (Edizioni
Universum) HiR FHEEEGBREFEHEBENKGRMNE; &
(BEIHHALZ NS HE RIS 5 st 88 o
2019 EEEHBCEHSEENEASTEFPBRCEEE FFINEFHTK
88) ; FRE KN €2019 FEEBA AN#R) 3 B [HFEL
ERZRWS] &l [
2020 SZBIEFEF GRS LM CCRERTER) HEEE; EEBER
T GFBR B gREESANRERBELSSE; BEE “BRE
w7 RN BRBLE,
2021 ZBEEFTMEH LM (BREMH—REBNECEE) WEE
BB FEE (W44 K (BB HEERERFICRN (SR R-E1R
B BIREY ,  FHBERA, BRF; FME (BE) SREmBRAH
HEHE (HAEARKRT B , FREHRE; SBEFEFEHREL
Yisksr B E
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About The Editors

BEE 1933F4 , EREAFA, BBHREHREZVRER, BEAEANE
BERHER (BRNERE ) |, 1988FF192F T BMAZNEREE. =
Ehifk. REFELTRNEBHITE, PECBEM LB BB EH
R, EWHBNEMTE , LAHEDRERYPIARFIARLIET , KR
g, RIPBENESENXEHFTEEIMRESH, TEEBEHMR A
BEORERMITELE) (HELEFEE ). (ABFRER) . (BEHX
BIE) F2EEE | S2HEER (FREERIRFKRY . (PEERND
MEFKEE) . (HRGE) FEEX, BERKEELR (REZAM
®) . (BANEH—BPEFER) . (GRRAFFHLEHRPER) .
(REVEMBEMRASFFREEMR) . CBEELEE) . (CBESAH
M) FEF, HITERAERE (BB LNEES) . 8EHE (PE
Bik) &, . BERHZERAXNEELHSENENRKUR-FER, B
RUENBESERUR=FRNBEEZERE, BEXEAE30
R, HEMEALOT—REERBA. BEEERLIFTEBABR,
Zhou Weimin, born in 1933, is a retired professor at the College of
Humanities and Mass Communication, Hainan University, China. From
1988 to 1992, he served as Hainan University’s Dean of College of
Liberal Arts. His academic research interests include history of literary
criticism of Chinese classical literature, history of Chinese culture, and
comparative literature. He and his wife, Professor Tang Lingling, have
co-authored several books on their studies of modern poets writing in

Chinese, including Lo Men and Rong Zi from Taiwan , and Wu An from
Malaysia
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BRE 1935 F4 , BREMA. BBRIFHERER, BEARKBEAX
BERERHR (BRINREE ) . 1985 Fig , IFERAMR L EELTH

£, REREFELAXEHBNMRIE , ERERNE , AHEHE
RARKEWMRLH , ARZAR. BARUR (FEGR) . (R
RERERE) (REREFAR) . (BRXBER) FF. BAER
SRR (HREBAMR) . (HAANEH—EBFIRTEW) . (WX
FFEERRPR) . (RENEMEMRFEFRLERHAR) . BEL
EE) . (BEEafR) FEF  LHRBXE (BERY) . X
2R 80 TR, ERBHEHSENENRKR-FR, =FRSE. B
MERTE,

Tang Lingling, born in 1935, is also a retired professor at the College
of Humanities and Mass Communication, Hainan University,

China. She has published many books on her studies of literature of
the Tang and Song Dynasties, with particular emphasis on the poetry of
the Song Dynasty, which was characterized by lines of irregular length.
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An American Chinese poet/artist,William
Marr has published over 30 collections of
poetry and several translations. His poetry
has been translated into more than ten
languages and is included in textbooks in

Taiwan, Chinese Mainland,England, and
(’ Germany.

William and Huang Yongyu, an internationally-acclaimed Chinese
art master and writer, are good friends. There are many common
threads that connect their artistic lives, particularly their sense of
humor. These are the words of Huang Yongyu:

William Marr is a rare talent, writing poetry and essays, while
maintaining his scientific career. At the same time, he is a painter
and a sculptor. It thus seems that he is trying to take plunder in
many fields; a strongman indeed, yet full of compassion and
sympathy.

Writer/critic Zong Ying once wrote:

In Chinese, Marr literally means horse. William Marr is indeed a
gallant horse, galloping freely in the field of world poetry. As
Dufu said in his poem, A Song of Painting to General Cao: "The
emperor told you to spread out a piece of silk / with laborious
design you worked and worked. / Soon a dragon-horse emerges
From the sky, / banishing earthly horses for thousands of years."
We probably can also say that William Marr banishes earthly
horses from the realm of poetry.
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